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Well done with your website and magazine as 
well. I read copy with Amaka Igwe on it sometime 
back. It’s nice to know that someone is document-
ing the Nollywood industry. :)

Ade Balogun

Editor’s Note
4

Our New Year resolution 
is quite simple – to 
keep bringing you quality 
and entertaining film 
journalism with an 
emphasis on Nollywood 
and Africa’s film industry.  
And our wish list in 2015 
–  bigger and better films 
from the continent that 
tell our own stories in a 
creative way. 

Happy 2015! We are glad that we all made it into the 
New Year. Our bumper edition covers both December 
2014 and January 2015 with a focus on politics, the best 
and worst of 2014 and a sneak preview into 2015. 

In Nigeria, 14 February 2015 (Valentine’s Day) has been 
set aside for the general elections and quite a few 
Nollywood acts have expressed political interest. Check 
out Wilfred Okiche’s piece ‘Power plays: 10 
Nollywood stars who have joined politics’
 (p. 8). 

The team at Nolly Silver Screen had the arduous task 
(which we ended up relishing) of coming up with our top 
10 best and worst Nollywood films of 2014. Read our 
double cover feature (p. 14 - p. 15) and let us have your 
thoughts.

Our New Year resolution is quite simple – to keep 
bringing you quality and entertaining film journalism with 
an emphasis on Nollywood and Africa’s film industry. And 
our wish list in 2015 – bigger and better films from the 
continent that tell our own stories in a creative way. An 
Oscar win will also be welcome! 

As we approach the first anniversary (it’s next month) of 
Nolly Silver Screen magazine, we say a big thank you. Till 
we meet next edition, do drop us a line or two on our 
social media platforms. And if you have anything on 
Nollywood you would like to share with our readers, don’t 
hesitate to get in touch. Yes we do read our emails and 
reply.

Isabella Akinseye
@iakinseye

“



Write to us about what you have 

enjoyed in this edition and stand a 

chance of winning fabulous prizes. 

This month, we will be giving out 2 

copies of Knocking on Heaven’s Door 

on DVD. Also up for grabs are cinema 

tickets to see a Nollywood movie in 

Nigeria and a gift hamper.

Email: info@nollysilverscreen.com 

Get in touch via social media 

www.facebook.com/nollysilverscreen

www.google.com/+nollysilverscreen

www.twitter.com/nsilverscreen

www.instagram.com/nollysilverscreen

Write
‘n’
win

Readers’ Corner
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Read Nolly Silver Screen on 
www.nollysilverscren.com

issuu.com/nollysilverscreen
scribd.com/nollysilverscreen

Isabella greetings!  I admire your 
persistence and focus with 
Nollysilverscreen, well done. 

Eugene Ohu

VIA GOOGLE +

VIA FACEBOOK
Well done Isabella for celebrating 
these Awesome women!!
#GoGetters #Trendsetters #Proud 
#Respect
Ijeoma Grace Agu

Great to see Mildred. I have been 
thinking about her, her work and 
contributions to the creative in-
dustry all week. 
Cheers,
Uduak Oduok

Nice!!!!!
Amaka Akudinobi



Efeturi Doghudje is a 
PR practitioner eager to
see a sustainable change
in the Nigerian film, tele-
vision and arts industry.
She enjoys watching
movies, reading, travel-
ing and adventure. Visit
her blog for the latest
reviews on xplorenolly-
wood. blogspot.com

She reviews Knocking on 
Heaven’s Door (p. 24).

Mike Asukwo studied 
Fine Art at the presti-
gious Yaba College of 
Technology. He is an 
award winning cartoon-
ist and illustrator with 
his work appearing in 
numerous publications. 
He currently works with 
BusinessDay newspaper 
as Senior Editorial Artist.

Check out his cartoon 
strip ‘Story-Bored’ on 
politics (p. 17).

Sherif Awad has worked 
as a programmer and 
communications man-
ager since 1993 in Cairo 
International film festi-
val, Alexandria film fes-
tival for Mediterranean 
countries and Luxor Afri-
can film festival in Egypt. 

Read his piece ‘Best of 
JCC Films’ (p. 33).

CONTRIBUTORS’ bios

Ikechukwu Obiaya 
lectures at the School of
Media and Communica-
tions of the Pan-Atlantic
University and is the 
director of the 
Nollywood Studies 
Centre.

Read his piece ‘Joke 
Silva: A successful career 
built on sweat, tears and 
professionalism’ (p. 30).

Babatunde Lasaki is 
a crossover marketing 
communication profes-
sional with over twelve 
years of impacting and 
diverse experience span-
ning broadcast journal-
ism, financial services 
marketing, business de-
velopment, perception 
and brand management

He reviews 30 Days in 
Atlanta (p. 25).

Oluwaponmile Orija is 
studying Food Science 
and Technology at the 
Federal University of 
Agriculture, Abeokuta. 
She loves writing and 
has published several 
works in the newspa-
pers. 

She asks people which 
Nollywood star they 
would like to see in 
politics (p. 10).
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 Want to contribute?
Nolly Silver Screen is always on the lookout for 
writers and artists to contribute to the website, 

magazine and social media pages.

We are currently open to receiving movie re-
views, articles, interviews, infographics, cartoon 
strips and caricatures focusing on Nollywood as 

well as Africa’s film industry.
 

      Send an email to info@nollysilverscreen.com 
requesting contributors’ guidelines.





BY WILFRED OKICHE
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Being a movie star may attract the good life and lots of fancy 
things but everyone knows that in Nigeria, the real power is 
political. These 10 screen favourites on our list recognise this 
and have made credible inroads into the political scene. Will 
they swim or sink in the murky waters?

Desmond Elliot
This actor turned director received some flak for reviving his middle 
name, Olushola for his campaign roll out for a seat in the Lagos State 
House of Assembly where he hopes to represent the Surulere 
constituency. But he has chosen to ignore his naysayers and focus on his 
political ambitions despite a high flying career in Nollywood where he 
has steadily emerged as one of the more important names.

Kate Henshaw
The ever bubbly screen goddess took not a few by surprise on her 41st 
birthday when she took to her Instagram account to announce her 
intentions of running for a seat in the Federal House of Representative. 
Choosing the ruling Peoples Democratic Party (PDP) as her platform, 
the vivacious Kate hopes to represent her native Calabar Municipal/
Odukpani area of Cross River state.

1

3
4

Power plays: 10 Nollywood stars who 
have joined politics

Funke Adesiyan
A native of Ibadan, Oyo state, Adesiyan whose previous biggest 
claim to relevance was a troubled romance with actor Saheed 
Balogun surprised a lot of folks when she announced her 
intentions to represent her people in the state House of 
Assembly under the platform of the PDP. Adesiyan says her 
political goals are to give a voice to women as well as 
empower the youth.

Tony One Week
It was the gyration master, Tony One Week Muonagor, actor, 
comic and musician who pioneered the actors in politics trend 
when he became the first entertainer in Nigeria to vie for and 
win an elective position. Honourable Muonagor has been 
representing Idemili North constituency in the Anambra state 
House of Assembly under the platform of the All Progressives 
congress (APC) since 2011 and doubles as the house minority 
leader.

2



Ejike Asiegbu
Mr Asiegbu has been playing the political cards for a while 
now, ever since his stint as a personal assistant to the late 
Biafran warlord Ikemba Odimegwu Ojukwu and through his 
dramatic tenure as president, Actors Guild of Nigeria (AGN), the 
largest bloc of entertainers. After handing over the reins at the 
AGN, Asiegbu was appointed Special Adviser on Entertainment 
to the Abia State governor, Theodore Orji. 

Nkiru Sylvanus
The actress with the predilection for shedding tears on screen reinvent-
ed herself after beating out other more famous names to clinch the 
Face of Hope title, an initiative of mogul/philanthropist Rochas 
Okorocha. She and the eventual governor of Imo state got on famous-
ly and he promptly appointed Ms Sylvanus Special Assistant on Lagos 
Affairs after his electoral victory. Don’t laugh, it is a title. She rebounded 
this year as the acting director of the proposed Imo State Film Academy.

Onyeka Onwenu
The elegant stallion, not satisfied with a distinguished career as a 
broadcaster, actor and singer embraced her radical side when she 
contested and lost the local government council chairmanship position 
in her native Imo state. An active player on the political circuit, Onwenu 
parlayed her clout as crooner of choice to the presidency into huge 
political capital in September last year when she was appointed 
executive director of the National Centre for Women Development in 
Abuja.

Richard Mofe-Damijo
Nollywood’s favourite leading man joined the political fray when he 
was appointed Special Assistant on Culture and Tourism to governor 
Emmanuel Uduaghan in Delta state. His remarkable efforts to 
promote Delta state as a cultural centre soon saw him promoted to 
the office of commissioner in the same ministry and he has worked 
assiduously to attract creatives to the state.

Kanayo O. Kanayo
In 2011, AMAA winning actor Kanayo O. Kanayo lost his bid to 
represent his Ahiazu/Ezinihitte federal constituency at the House of 
Representatives at the PDP primaries but he bounced back gingerly, 
drumming up support among his colleagues for President Goodluck 
Jonathan in the presidential elections. He was eventually appointed 
board chairman of the National Institute for Hospitality and Tourism 
Studies (NIHTS) last year.

Bob Manuel Udokwu
The handsome, smooth talking Udokwu who has undergone 
several career transformations since he achieved superstardom in 
Amaka Igwe’s ‘90s hit soap opera Checkmate was recently appointed 
senior special assistant on entertainment to the newly-elected 
Governor Willie Obiano of Anambra state. All eyes are on him now to 
place the state as a haven for filmmakers. There are also whispers of 
him eyeing Tony One Week’s seat in the state House of Assembly. 
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Which Nollywood star would you like to see in 
politics?

Oluwaponmile Orija finds out..
VOXpop

Olu Jacobs                           
He is calm, well educated, 
very passionate, patient in 
descision making also 
experienced. He is a 
believer too.

- Dara Hamid

Stella 
Damasus

                                    
 I love her integrity, love 
and clarity.    
   
- Femi Olayinka

  

Antar 
Laniyan                    

He is a good thinker. His 
works reflect a dream of a 
better Nigeria.

- Nelson Daramola  

Kate 
Henshaw                   

 
Her  track records in 
working with the youths 
for a long while has 
proven that she can be 
a good representative in 
government.
- Damilola Morin

Desmond 
Elliot                     

 
I see him as someone 
focused and passionate 
for things he does.

- Tope Ayannuga          

Joke Silva                               
 
                               
She seems like a disci-
plined personality who 
wouldn’t mismanage our 
resources; someone that 
will make a great impact.
- Royal Priest
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DECEMBER CELEBRATIONS

28 Uche Jombo Rodriguez
26 Biodun Okeowo

3 Uche Nnanna

28 Chineze Anyaene

4 Anita Hogan

31 Femi Adebayo

7 Victor Osuagwu

1 Mercy Aigbe-Gentry

7 Yul Edochie

2 K.C. Ejelonu

JANUARY CELEBRATIONS
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PICTURES FROM THE SET OF 
DESMOND ELLIOT’S

30 DAYS IN ATLANTA
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Top 10 best  Nollywood films of 2014
2014 was the year Nollywood reigned at the Box Office. Week on week, there were Nollywood movies from both the old as well as the 
new filmmakers. From action packed thrillers to soft rom-coms, viewers were spoilt for choice. A lot of movies-with-a-message hoping 
to cure society of her many ills also surfaced most notably Tunde Kelani’s sickle cell awareness film, Dazzling Mirage. It was a mixed bag; 
mostly average and poor titles that lived mostly on the hype of the stars who featured in them. But some did well above average maybe 
due to their purses such as the million dollar budget Half of a Yellow Sun and Kunle Afolayan’s highly publicised October 1. Others tried 
something different like Royal Arts Academy’s musical movie Knocking on Heaven’s Door and Lancelot Imasuen’s epic Invasion 1897. 
And while we might not believe the hype about the figures grossed, one thing is for sure – Nollywood is gaining momentum in quantity 
and quality. The world is taking note with our movies now being translated into different languages and being shown on international 
platforms. Here is our top 10 list of our favourite flicks of 2014.

1. Half of a Yellow Sun
Directed by Biyi Bandele, the adaptation of Chimamanda Ngozi Adiche’s award winning novel Half of a Yellow Sun takes the top spot. 
Not without its flaws, the movie is by far one of the best productions (and most expensive) to come out of Nollywood. The production 
values, mix of Nollywood and Hollywood actors, the pretty costumes, realistic sets and the musical score help (in some way) to cover up 
predictable script and unexciting direction.

2. October 1
Kunle Afolayan’s blockbuster thriller October 1 started winning awards even before it was released. The movie combines elements of 
suspense, drama, action and romance in different proportions. While we had issues with the different sub-plots, the length (well over 
two hours) and unnecessary cameo appearance by costume designer turned actress Deola Sagoe, we love the way brand Nigeria is 
present all through. Factional (fiction and facts) history meets entertainment.

3. Invasion 1897
Lancelot Imasuen’s epic Invasion 1897 is a good attempt to teach some history. The film is based on the invasion of the Benin Kingdom 
by the British Empire in 1897 and the looting of priceless ancient artifacts of the Benin kingdom. Imasuen outdoes himself with a 1000 
member cast, lavish costumes and impressive cinematography. As expected with such a large project, Imasuen would have done with 
less is more and concentrated less on the special effects and more on the acting and characterisation.

4. Apaye
Clarion Chukwurah as Apaye is the number one reason the film makes the list. From walking out of her marriage with nothing but the 
clothes on her back to raising six kids with multiple jobs, Apaye is no wilting flower. So good was she in her role that she emerged the 
Best Actress at this year’s Africa Movie Academy Awards (AMAA). Desmond Elliot could have taken more creative risks to add more 
colour to the film. But the job was to tell the life story of the real Apaye – Elder Irene Yepayeye Uriah, which he does – unfortunately, two 
hours is not just enough.

5. Render to Caesar
Desmond Ovbiagele’s debut film gives a different perspective (and thankfully) of the Nigerian cops. They are intelligent, handsome and 
love to their job. Lucky Ejim, Gbenga Akinnagbe and Wale Ojo give solid performances. While the coincidences are one too many, we 
can forgive them so as to arrive at a neatly wrapped up ending. Also the bomb scene could have been a lot tighter (acting and editing 
wise) and consistency in the translations would have helped the non-French speaker. Nevertheless, a good effort from the banker turned 
filmmaker.

6. Knocking on Heaven’s Door
Adesua Etomi is not just an actress, she is also a brilliant vocalist. For a musical movie, it pays that your lead can hit the notes. She 
combines it all so effortlessly to give one of the best performances of her career. Supporting acts such as Majid Michel and Blossom 
Chuks Chukwujekwu also bring their A game on. Unfortunately, the script is predictable and Desmond Elliot’s direction is aimed more at 
preaching a message against domestic violence rather than creative artistry.

7. A Mile From Home
Tope Tedela’s Best Actor (Drama) win at the 2014 Africa Magic Viewers Choice Awards (AMVCA) was no doubt instrumental to bringing 
Eric Aghimien’s low budget action flick to our attention. Despite limited resources, the fighting scenes are top notch and so well 
choreographed that you think it is the real deal. The make-up artist also does a wonderful job to add credibility to all the blood and guts 
spilled on set. The all familiar story of cultism, greed and murder are all treated. While Tedela delivers, Suku (Chiedozie ‘Sambasa’ 
Nzeribe), steals the show with his menacing gait.

8. Accident
When old hands like that of Teco Benson are involved in a production, you can take it for granted that certain things would be done 
right and attention would be paid to detail. This is the case in Accident which won Best Nigerian Film at the 2014 Africa Movie Academy 
Awards (AMAA). Good production values, strong acting and solid direction. And the legal proceedings – a breath of fresh air – from the 
dialogue to the costume; these guys did their homework.

9. Brother ’s Keeper
Playing dual identities convincingly like Ramsey Nouah did in Dangerous Twins is not a piece of cake but Majid Michel fares well as 
Chude/Chidi. Playing along side Omoni Oboli, the two are the perfect on-screen patch. While the script could have done with more 
heft, finding out the ‘whys’ and ‘hows’ kept us hooked till the end. Poor lighting and erroneous subtitling take away from the film’s high 
points – suspense, action, drama, tears and romance.

10. Dazzling Mirage
Tunde Kelani’s highly anticipated movie about sickle cell would have worked better as a documentary or a TV series but performances 
from seasoned actors such as Kunle Afolayan, Kemi ‘Lala’ Akindoju, Seun Akindele and Taiwo Ajai-Lycett help to make up for it. Worthy 
of note are the costume which is both cultural and cosmopolitan and cinematography – trademarks of Mainframe productions. Less 
emphasis on preaching and more on filmmaking would have moved this film up the list.
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Top 10 worst  Nollywood films of 2014

Rukky Sanda’s opened 2014 at the Box Office with Gold Diggin. One word – disaster. With little breathing space, Elvis Chuks 
star-studded Honeymoon Hotel unlike Michelle Bello’s Flower Girl had no busy screening in the cinemas let alone on Valentine’s Day. 
After winning at this year’s Africa Magic Viewers Choice Awards, an emboldened Chucks decided to (mis)treat us to another cinema 
calamity thinking that fellow award winner Nse Ikepe-Etim will make up for his ghastly filmmaking errors in I Come Lagos. Double 
wahala! Throughout the year and almost every month, we were served with below average and really poor titles. Blame it on the 
budgets or the actors who agreed to associate their name with such mediocrity, 2014 had its fair share of misses. Producing is not for 
everyone but actresses like Juliet Ibrahim, Yvonne Nelson and Ivie Okujaye decided to do a double whammy with disastrous 
consequences. Pretty faces, nice costumes and media hype can never cover poor production values, a wobbly script and mindless 
directing. We present the top 10 cinema films that made us wish we had put our N1500, brain cells and precious time to better use.

1. Gold Diggin
Rukky Sanda is a woman on a mission – to get pretty faces, nice costumes and celebrities together. She succeeds in doing just about 
that in Gold Diggin and then freestyles in directing a melodramatic music /home video. It’s more of talking heads and loud background 
music than a real storyline. Our hope in 2015 is that Ms Sanda chooses one area of filmmaking then gets help. Schooling or engaging 
experienced hands.

2. I Come Lagos
Elvis Chuks has a talent for convincing credible actors to star in his less than credible cinematic calamities. His latest victim is fellow 
Africa Magic Viewers Choice Awards (AMVCA) winner Nse Ikpe-Etim who is the lead in what is supposed to be a comedy, I Come Lagos. 
Unfortunately, her star wattage dims significantly as she is forced to work with a dead-on-arrival-script and a cast of lacklustre talents. 
The film is predictable and one directional; typical Chucks.

3. Honeymoon Hotel
The star studded cover of Elvis Chuks’ Honeymoon Hotel is about as good as it gets. Unfortunately many of them only make cameo 
experiences. The screenplay is unrealistic, uninteresting and at times, plain silly. The lighting, sound and editing are no better. The whole 
movie drags between flashbacks set in Nigeria and South Africa and thankfully comes to an abrupt end (in less than two hours) at the 
Honeymoon Hotel. Not even Joke Silva’s enunciation and gestures can save this movie.

4. The Number One Fan
The Number One Fan is supposed to be a thriller but Ay Makun’s performance as a police officer turns it into a comic skit; you could 
easily be mistaken that you are watching his TV show. Actress turned producer, Juliet Ibrahim is too busy exhibiting beautiful sets and 
changing dresses to accentuate her figure to notice anything wrong. And things get messy; her sister Sonia Ibrahim struggles with 
different accents and lacks any screen presence let alone acting skills. The sub plots come in at will to make the bad plot lines go away. 
How Moses ‘Sneeze’ Inwang allowed himself to be sucked into this mess remains a mystery.

5. One Night in Vegas
And Nollywood goes to Vegas, so it should be hot, exciting and super fun, right? Not exactly the case in One Night in Vegas. A good 
location, no matter how iconic and popular can never make up for a watered down script full of clichés. Neither can shouting and 
arguing create drama, melodrama maybe. Although the film was made in the States, the production values are no different from what is 
obtainable back in Nigeria’s home video industry.

6. Single, Married and Complicated
Yvonne Nelson did not read the reviews of her 2012 cinema hit Single & Married. Perhaps if she did, she would have put more effort in 
coming up with something more original or better still not have bothered to do a sequel. In Single, Married and Complicated, she packs 
in a number of Nollywood and Ghollywood stars in an attempt to shine the light on marriage and relationships. What she succeeds in 
doing is giving us a fashion show, where she is super model and the rest follow her lead. Beyond that, it is fairly predictable one 
dimensional fare.

7. Deep Inside
How does Lancelot Oduwa Imasuen release movies that fall into our top 10 best films as well as our top 10 worst films? Only he can 
answer that. Starring Omoni Oboli and upcoming actor Uti Nwachukwu, Deep Inside tries to be many things other than the identity it 
chooses – romantic comedy. This is not helped by poor editing, bad sound and inconsistent acting by the supporting cast. It’s uneven, 
uninteresting and unacceptable – almost like an experiment of sorts.

8. Devil in a Dress
The hallmark of a good director is in their ability to bring a script to life; to tell a story creatively and ultimately, elicit a response from 
the audience. In the case of Devil in a Dress, Pascal Amanfo fails to reign in the excesses of the script and allows the actors to have a ball 
on set reciting their lines and basically, doing their own thing. It gets worse as the production values are so low that the question easily 
arises: how did this make it to the box office in both Ghana and Nigeria?

9. Make a Move
Parading the likes of Tuface Idibia and Omawumi, viewers were hoping to see these musicians assume new characters on screen. The 
film’s producer Ivie Okujaye had a different idea – come as you are and play a judge on a dancing competition. And just to add more 
colour and celebrity wattage, she featured Denrele Edun. The problem is that a dance movie needs to have bad (we mean really good) 
choreography. Make a Move doesn’t. And its low production make the whole thing look tacky. Okujaye and Tina Mba’s acting though 
strong are more suited for a heart-warming drama which this film is not.

10. Mama Africa
While it is great to see Tonto Dikeh play a role that does not involve her pouting and showing off cleavage, the producer of Mama Africa 
would have done well to focus on giving us a good film than using her as a marketing tool. Drama, music and action – the film would 
have done well to settle on one – maybe, music. Many parts of the script are implausible and the overacting by some of the cast make 
it even worse. And how do you explain Dikeh carrying guns like their handbags or a leader shooting everyone to kill corruption? Only in 
the movies.



SCHOOL OF MEDIA AND COMMUNICATION (SMC)

Nollywood Studies Centre 
the one‐stop resource centre for everyone doing research on Nollywood

Nollywood Studies Centre 

NSCNSC
The Nollywood Studies Centre (NSC) is the ultimate portal to 
Nollywood. It is designed as the one‐stop resource centre for anyone 
doing research on the Nigerian video film and its industry. Located at 
the School of Media and Communication (SMC) of the Pan‐Atlantic 
University, Lagos, the NSC is the first centre dedicated to the study of 
the Nigerian video film not just in Africa but globally. The goal of the 
NSC is to be the most important custodian of resources, virtually and 
physically, regarding the Nigerian home video industry. The NSC is 
open to everyone interested in the video film. 
With its twenty‐plus years of existence, the Nigerian video film industry 
has grown beyond the status of the new upstart kid on the block. 
Nollywood today is of great importance in Nigeria as well as in the 
African Diaspora for both its cultural and economic impact. Nigerian 
home videos have contributed to enhancing the posit ive 
representation of Africa. They are by far the most powerful purveyor of 
an image of Nigeria and Africa to domestic and foreign populations. 
The NSC, situated at one of the most progressive universities of West 
Africa, strives to link this image to the place of its origin.
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Meet The Actor With Judith Audu goes live

Actress, producer and blogger, Judith Audu has added radio presenter to her credits with the 
launch of her show Meet The Actor With Judith Audu on Igroove Radio.  Every week, Audu 
interviews actors in her one hour show. According to her, she jumped at the idea to host a show 
on radio. “ I have always loved my voice and dreamt of doing some form of 
presenting, I spoke to the owner of Igroove Radio, Tintin Imevbore  a couple of times and when 
he brought up the idea again, I just grabbed the opportunity. The programme comes from a 
segment on my blog and I am very happy and excited that I’m finally doing something on radio. 
And one that can be listened all over the world.
The programme runs from 1 pm - 2 pm every Saturday 
Tune into www.igrooveradio.com
Facebook page: https://www.facebook.com/MeettheActorwithJudithAudu
Twitter handle: @meettheactor

ANCOP President urges global collaboration with Nollywood
 
President of the Association of Nollywood Core Producers (ANCOP) and Vice President of the International Federation of Film Producers 
Associations (FIAPF), Comrade Alex Eyengho, has called on the international community to collaborate with the Nigerian film industry 
popularly called Nollywood, particularly in the areas of co-production, financing, buying, selling and contents distribution which he 
described as “a fertile ground for potential investors and collaborators.”

While stressing the need for a fair and transparent business relationship between Nollywood producers and national or pan-African 
broadcasters, he highlighted some of the issues producers have with broadcasters as buyers of Nollywood contents to include: “(a) Too 
many broadcasters don’t respect copyright law and simply broadcast our contents without our permission and without payment. (b) 
Those who do pay us a license fee either pay too little (between $500 and $2000 per film. (c) The system of “barter” whereby the broad-
caster gives producer a slot and he/she has to find a sponsor for the advertising airtime around it - is neither fair nor transparent.”
 
The award-winning filmmaker also emphasised the need for an efficient system to collect royalty payments in Nigeria for audiovisual 
producers and authors. “Though there are ongoing efforts to launch the Audio Visual Rights Society (AVRS) in Nigeria but, if this even-
tually comes to reality, monies collected by the AVRS must be handled effectively and transparently and must reach the right recipients. 
For me, such additional revenue stream matters strategically to audiovisual producers as it may help support their efforts to spend more 
time and resources in creative development, such as script writing, and indeed to help move Nollywood to a higher-end standard of 
production,” Eyengho added.

He maintained that there is need for producers to mobilize in favour of strong international copyright legislation and to resist attempts 
to weaken copyright protection in the name of development. MIPCOM is essentially a content event for co-producing, buying, selling, 
financing and distributing entertainment contents. It provides the people involved in the TV, film, digital and audiovisual content, 
production and distribution industry a market and networking forum to discover future trends and trade content rights on a global level.

STORIES: OLUWAYOMI OLUSHOLA



181418 FILMMAKER INTERVIEW

What is your education background? 
So I started out acting on stage at school as 
a young man then I realised being 
behind the camera was more me. I studiied 
for a Bachelors Degree in Media Practice at 
University of the Arts London (LCC) which 
was filmmaking in its most practical sense. 
I then went on to study a Masters Degree 
in Directing at the coveted National Film & 
Television School (UK).

Did you always want to become a 
filmmaker? 
Always wanted to be involved in the Arts 
and film seemed to fit with the skills I had.

Nature or nurture? 
Nature.

Which contributed more: formal training or on-
the-job-training? 
Always on the job. There is no substitute for 
doing something for real. It’s like match day 
for football, that’s when it counts. 

How did you go about pursuing your 
creative dreams? 
I stayed focused saw opportunity and took 
it.

What were some challenges you faced on the 
way? 
Financially I wasn’t the best off so I really 

had to be financially disciplined and astute 
to get through university and film school. 
That was a challenge that I relished.

What are the highlights of your career so far? 
Graduating with a Masters from the NFTS 
and making my mum proud. Screening to 
young people in schools and universities 
and inspiring young minds and those that 
teach those young minds. Screening at The 
Houses of Parliament and Columbia 
University. and winning a Grierson Award 
amongst all the other awards.

Sodiq, tell us the inspiration behind the film? 
Well the fact that I knew him and the world 
in which the film discusses, that was enough 
for me. Essentially, the Diaspora experience 
of leaving home in search of better life.

What has the response been so far? 
The film has received an amazing response 
from L.A., N.Y.C., London, Ukraine, Portugal, 
Nigeria and many other countries.

Which do you prefer: short film or 
documentary? 
Documentary. 

What are you currently working on? 
My first feature length film.

If you could do it all over again, what would you 

do differently? 
I would listen more and take more critique 
as this is what makes you better.

Any memorable on set experiences? 
Filming spring sunset under the London 
skyline.

What are you pet peeves on set? 
I have none. It’s all love.

If you were not a filmmaker, what would you be 
doing? 
Pilot.

What inspires you? 
People. Love. Experience. 

What advice do you have for upcoming 
filmmakers? 
Believe and you will achieve. Everything is 
possible. And take constructive criticism, it’ll 
make you better.

What is your favourite line from one of your 
works? 
‘He hasn’t got anyone but me’

In three words, you are? 
Positive, thankful, doer.

PHOTO: COURTESY OF MICHAEL ADEYEMI

Filmmaker, MICHAEL ADEYEMI speaks to EBUNOLUWA MORDI  about his 
award winning documentary Sodiq, his inspiration and the future
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2014 in review: How Nollywood fared

2014 was the year the film industry was supposed to step beyond its bubble and attempt new things in 
terms of production values and an altogether new business model. The long awaited film adaptation of 
Chimamanda Ngozi Adichie’s award winning second novel, Half of a Yellow Sun was finally set to prove 
that the industry is indeed ready to play in the big leagues. 

Starring Oscar nominee Chiwetel Ejiofor and Thandie Newton, and eating up a budget of about 1 bil-
lion Naira, HOAYS received a less than auspicious welcome when the censors board cracked down on it 
over some scenes deemed insensitive for public consumption. The result was a delay in Nigerian release 
date that gave pirates the upper hand and dealt a heavy blow to the filmmakers. International box office 
returns were less than stellar also and reviews were decidedly mixed.

While Half of a Yellow Sun was more of an experiment and was always going to go either way, another 
Nigerian auteur, Kunle Afolayan put out his charming new thriller, October 1. Like HOAYS, October 1 was 
shot locally, but unlike the former film, the budget was more responsible, clocking in at a modest 300 
million Naira. Even though the film had its detractors who took offence with the length and unwilling-
ness to dive beyond the surface of its themes, it scored big wins at the Africa International Film Festival 
(AFRIFF). 

Comedian AY Makun however enjoyed the last laugh when his star studded, comic sketch of a film, 30 
Days in Atlanta finished the year as the highest grossing film, becoming the first Nollywood film to cross 
the 100 million Naira mark.

The Africa International Film Festival enjoyed another glorious run last year as it dragged the whole 
industry to Calabar, Cross river state for a splendid week of film screenings, master classes, seminars and 
an awards night that was almost mired in controversy. Ugoma 
Adegoke’s Lights Camera Africa film festival was also held in Lagos and boasted a big improvement 
from previous outings.

2 of the continent’s movie awards, AMAAs and AMVCAs were held in Bayelsa and Lagos states respec-
tively and while South African films swept the AMMAs this year, they made an effort to award Clarion 
Chukwurah, Best Actress for an inconsistent performance in the 
biopic, Apaye: Mother’s Love. The AMVCAs went with a more surprising choice, picking upcoming actor, 
Tope Tedela’s performance in the action film, A Mile from Home for its dramatic category, thus helping 
to send the young man on the road to superstardom. If there was a breakout star of 2014, then it was 
this young man.

One lady who is no stranger to superstardom is Omoni Oboli. The mother of 3 took her career to great-
er heights in 2014 when she starred in at least 3 movies that opened at the cinemas; Brothers Keeper, 
Render to Caeser and Deep inside. And that was just the first half of the year. By the second half, she 
was out with her directorial debut, Being Mrs Elliot, a fantasy romantic comedy and as a sign of her 
industry’s rapidly growing clout, the film received a presidential screening at the State villa in Abuja. In 
attendance were President Goodluck Jonathan and his minister for petroleum, Diezani Alison-Madueke. 
But it was Omoni Oboli’s cleavage baring outfit that nearly broke the internet when pictures of the event 
began making the rounds. She spoke defensively about the dress but it isn’t for nothing that they say 
that pictures speak a thousand words. 

Mrs Oboli may have the ears of Aso Rock but she was unwilling to test her popularity by venturing into 
the political arena as a lot of her colleagues did last year. The floodgates were opened and many Nol-
lywood stars, no longer content with going cap in hand to visit the presidency for hand outs and trans-
port fare, decided to take their fate into their hands. It was a mixed bag of fortunes for the stars. Where 
Desmond Elliot won the APC ticket to represent Surulere constituency at the state House of Assembly, 
and Funke Adesiyan emerged victorious at the Ibadan South East constituency of the same party, other 
big names like Kate Henshaw and Bukky Wright lost their respective primaries.

A Nollywood pioneer, Amaka Igwe was lost to the cold hands of death after she suffered an asthmatic 
attack while shooting in Enugu state. A consummate professional, Amaka Igwe, 51 was the writer/pro-
ducer of the classic soap opera Checkmate, as well as other 
memorable films like Violated and Rattle Snake. 

The year had its highs and lows and its major events are going to shape the new year. Which celebrities 
will go all the way to victory at the February polls? Will another producer sink more money in the indus-
try as Half of a Yellow Suns’ did? Will Gabriel Okoye a.k.a Igwe Gabosky’s newly launched distribution 
outfit G-media disrupt piracy efforts and save the film industry? With The local Oscars selection com-
mittee in place, will 2015 be the year a Nollywood film makes a play for the Oscars? 

The year is pregnant. Here’s hoping for the best.

- WILFRED OKICHE
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Adaobi Obiegbosi-Akanihe is a filmmaker and the 
founder of the African Student Film 
Festival. A graduate of the prestigious 
National Film Institute, Jos, she is a writer, 
director and producer.

When did African Student Film Festival 
begin?
The idea started  while  I was in Film School in Jos in 2008. I 
started making films in school. I love traveling  and meeting 
new people. I made films sent it to film festivals and then got 
to travel. People would then ask if we make films in Africa. 
That was when I decided to do something. I started the Afri-
can Student Film Festival in 2012. The second edition held in 
December 2014. For now, it will hold every two years till we 
get sponsors.

What were some challenges you faced on the way?
Getting across  to film  schools and 
institutions. We have few film schools but what we have  are 
training grounds and foundations that train teenagers in film. 
Getting films was a challenge and  getting across to the few 
film school was an issue.
Venue for the festival was also a challenge.

How do you raise funds for the festival?
I do everything rom my pocket. Companies want to see the festival 
running first before they sponsor. I have partners such as Goethe 
Institut, Pan Atlantic university and Nolly Silver Screen.

What was your learning from the first edition?
Never depend on people because you will end up doing things 
yourself. Try and communicate more with everyone around  you. Be 
open minded. Start on time.

What is your greatest achievement?
Starting the festival. It was just an idea but with encouragement 
and hard work, it became a reality. The first year we received 53 
films.

Which countries  participated in the first edition?
Kenya, South Africa, Cameroon and Nigeria.

Which countries participated in the second edition?
All the countries from the first edition participated in 2014. We also 
had new countries like Morocco and Egypt. And there was a film 
coming from Poland.

What new segments were introduced in the second edition?
Talents got to meet with the stars in an interactive session.

How many films did you receive in 2014?
We received 109 films and 34 were up for nomination.

What was the last Nollywood film you watched?
B for Boy.

What advice do you have for student filmmakers?
They should be themselves. Be open-minded and be willing to 
learn from as much as they can. They should attend festivals, work-
shops and trainings.

What can government do further stimulate the industry? 
By supporting people like us who organise festival. We need their 
help in terms of funding and other support. We provide the plat-
form for student filmmakers across Africa.

PHOTO: COURTESY OF Adaobi Obiegbosi-Akanihe
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Donations to the less privileged

Barbeque time!

And the giving continues...



Adesua Etomi is an actress, thespian and singer. She is a grad-
uate of Drama and Performance at the University of Wolver-
hampton. The ligh-skinned Edo beauty began her acting caree 
at the age of 7 when she joined the drama club at her primary 
school, Corona, Victoria Island, Lagos.
When did you know for sure that you wanted to be an actress?
7 or 8 years ago but I never thought it would happen. In 2004, I 
had just had enough of trying other things and then I plucked up 
the courage to tell my mum. I haven’t looked back since then.

How did your parents react to that decision?
My mum was extremely supportive. She noticed that I loved to 
perform from a very young age so it was no surprise.  My dad on 
the other hand, took a little more convincing but he eventually 
came around.

Tell us about your time in university?
When I chose to study Drama and Performance at the university, 
I imagined having acting classes everyday, prancing around the 
room, being free as a bird (laughs). I had the shock of my life when 
I started. I wrote a 10,000 word dissertation for goodness sake! I 
had more essays to write than Law students but I’m glad I did all 
that. My course opened my eyes to the world of performance and 
taught me to respect the craft and work hard. It taught me that 
‘being mediocre’ is not acceptable. It taught me patience as well. 

What made you return to Nigeria after your studies?
I’ve actually been out of Nigeria for about 15years and I had no 
plans to move back permanently anytime soon. My intention was 
to come for three months and go back. I’ve been here for two years 
now (laughs).

Have you been able to survive on just acting or have you had to pick up 
another job?
By God’s grace, this job has been rewarding and I haven’t had to do 
anything else to ‘survive’.

Which do you prefer: the stage or the screen?
This is a tough question. I learn so much from both, choosing one 
over the other would be hard. I love both.

Have you ever faced any form of harrasment or discrimination in 
Nollywood?
Not at all. i have been blessed in that area.

Who are your role models?
I adore Rita Dominic, Genevieve Nnaji, Meryl Streep and Daniel Day 
Lewis.

Tell us about your year in films and on stage for 2014.
2014 has been so good to me. My first feature film titled 
Knocking on Heaven’s Door was released in April. I had the oppor-
tunity to work with the Royal Arts Academy and it was such a 
privilege. A short film titled Brave was also released. It’s by a young, 
very talented and intelligent upcoming director called Dolapo 
Adeleke. I was also in a couple of stage plays: Band Aid by Abidun 
Kassim, Make We Waka by The British Arts Council and Saro the 
Musical 2 produced by Bolanle Austen-Peters. I’m also in a ground-
breaking TV series titled Gidi Up. 

Did you face any hiccups along the way?
Hiccups? No. Hardships? Yes, but it’s the regular things that 
performers go through: being broke, looking for the next job etc. 
The hustle is real.

How do you deal with criticisms of your work or you don’t read your 
reviews?
I read my reviews because I believe it is essential to my growth as a 
performer. I read what is written, then search myself and find ways 
to improve and be better at my craft. I have also learnt to sift the 
‘wheat’ from ‘chaff’. This makes life a lot easier.

What is your secret in getting and staying in character.
To get in character I create back stories. I have to know every single 
thing about her. Her likes, dislikes, favourite colour, favourite food 
and her earliest memories. Everything.  I also do extensive research. 

I have to be fully informed and what I’m not given in a script.
Staying in character takes extreme disclipline and that’s what it 
essentially comes down to.
You also sing, any chance of pursuing a musical career?
I’m absolutely in love with music. I plan on doing something with 
my gift but not at the moment. If there was a way to do music 
without people knowing it’s me, i would. If only I could be a female 
Lagbaja (laughs). Having said that, I will not say no if 2face or M.I. 
ask me to sing the hook on their songs (laughs).

What is your greatest achievement to date?
It would be graduating from the university with a 1st class degree. 
Blood, sweat and tears went into that and achieving what I set out 
to, was the most rewarding feeling on the planet.

Can you date a Nollywood actor?
Been there, done that. Never again (laughs).

What is the weirdest thing a fan has said to you?
A male fan once said to me that I make him drool. I replied 
saying, “I don’t know whether to take that as a compliment, seeing 
as drooling isn’t cute.”

In one sentence, you are?
A Free Spirit.

PHOTO: COURTESY OF ADESUA ETOMI
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Q and A with 

Adesua Etomi
BY EBUNOLUWA MORDI

INTERVIEW

”I’m absolutely in love with music. I plan on doing something with my gift but 
not at the moment. If there was a way to do music without people knowing it’s 
me, i would. If only I could be a female Lagbaja (laughs).
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Ozzy Agu is an actor and presenter on 53 Extra.

ACTING JOURNEY 
As far back as I can remember, I’ve had a sort of theatrical quality. Long before 
drama school, I was told I had a very expressive face.  I attended drama school 
so I could be the best version of myself needed for the work. There is a season-
al nature to a career in the arts. Some times you’re working on so many proj-
ects, other times you may not. In the early days, I’d take classes when I wasn’t 
working. I still do that now.  So you see I’m working when I’m not “working.”

WORKING IN NIGERIA
I took a chance coming back to Nigeria. Yes, I’m most recognisable as Omar 
from Tinsel, but i have played opposite Majid Michel in Knocking on Heaven’s 
Door. And I was in the Christmas play called Red Riding Hood.

TYPICAL DAY
Wake-up. Flawless. Post-Up. Flawless. Riding-around. Flawless. Then when I 
finish singing, I pray, send emails, tackle traffic on my way to rehearsals, insta-
gram @ozzyagu, shoot an episode, tweet @ozboyagu,  traffic again, and just 
before bed, I remember I’m not drinking enough water. I call my mother.

CAREER HIGHLIGHT
Not sure. I don’t have a mantle of awards to point to and say, “that was when 
I ...” It’s still a nascent career. But I’ll tell you this: at an event, a very important 
captain of industry told me that his children keep shouting “Ozzy Agu! Ozzy 
Agu!! Ozzy Agu!!” in his house and when he heard Ozzy Agu again at the event, 
he had to see the face of this name that has been terrorising him for months 
now.  I was deeply humbled by that. 

NOLLYWOOD IN THE NEXT FIVE YEARS
Hypothetically speaking? In the stars. it can only go up, up, UP!

BEYOND ACTING, WHAT NEXT?
I enjoy directing as well and would love to explore producing.

RELATIONSHIP STATUS
In a relationship with God.

IDEAL WOMAN
Must love to laugh.

CHANGING OZZY
It would be my height.  I wish I was a little bit taller. 

IN THREE WORDS, YOU ARE...
Fun, adventurous, easy-going.

ADVICE
Travel light, stay flexible, and trust your gut.

INTERVIEW: EBUNOLUWA MORDI
PHOTO:  COURTESY OF OZZY AGU

Up Close and 
Personal 

with 

Ozzy 
Agu

NOLLY POP QUIZ
BY OLUWAYOMI OLUSHOLA

1. When is the release 
date for Tunde Kelani’s 
Dazzling Mirage?

2. Name one 
Ghanaian movie directed 
by a woman.

3. A Place in the Stars 
received how many 
AMVCA nominations?

4. Which party does 
Desmond Elliot belong 
to?

5. What is the name of 
Katung Aduwak’s new 
movie?

6. What is the highest 
grossing Nollywood 
movie of all time?

7. Dry is about what 
disease?

8. Which year was 
Ije shot?

9. Who acted the lead 
role in Gone Too Far?

10. Who produced Black 
November? 
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Title: Down and Out
Genre: Short film
Director: Udoka Oyeka
Year: 2012
Down and Out is a short film 
on actions and repercussions. A 
young woman who was trauma-
tised by rape chooses to carry a 
knife for protection while a family 
man who had just being sacked 
chooses the gun. That said, the 
whole production is chaotic. I mean, everything seems disconnected through-
out. Words don’t match expressions, expressions are outlandish to actions, 
and scene transitions are abrupt and annoying. The director and editor made 
a bit of a mess out of a wonderful story. However, behind the terrible produc-
tion lies a reason to reflect on your actions and the reactions they garner.
- INNOCENT EKEJIUBA

Title: Knocking on Heaven’s Door
Genre: Feature film
Director: Desmond Elliot
Year: 2014

Knocking on Heaven’s Door from the stables of the 
Royal Arts Academy tells the story of a musically tal-
ented young woman and church goer married to an 
insecure and selfish brutish man. 

Casting seemed well thought out as they had a 
somewhat newbie in the production as the female 
lead. Debbie played by Adesua Etomi handled the 
timid, obedient and humble wife role well. In fact so 
well, that I felt like I should shake the bejesus out of 
her for the way she played. Now even though I was 
totally into the character, I wasn’t convinced. There 
were scenes that I didn’t feel like she was too afraid 
or totally defeated/shoulders fallen. Kudos to her, I 
loved the monologue scene and her slowly  becom-
ing senile. 

For the lead male, Mr Chukwujekwu who played 
her husband and manager was spot on. Acting is all 
about trying other characters and Blossom did him-
self a service by taking this role. It does need some 
more work to be able to carry on with ease, espe-
cially if it’s not one’s nature but as a psychotic, angry 
maniac, selfish and insecure character, he handled it 
well. 

The singing part of this movie was horrible, hands 
down. Adesua was more believable as a singer than 
Blossom as a singer and piano player. Majid Michel 
as Tom, had his moments. For Ini, she was Ini and 
left to me, didn’t need to be in this production, not 
saying the role wasn’t significant, just wondering why 
she had to play to be the one to play it. 

Production was pretty clean. More editing was 
necessary; the Pastor’s scenes, the dancing scene, 
the long opening scene that we truly didn’t need 
and the list goes on. I was beginning to settle into 
the script, believing it was just okay until I heard this 
from Adesuwa’s character: “I would go to bed alive 
and wake up dead”! 

I must hand it to George Nathaniel as the songs 
were cool although they were melodies we have 
heard before, they could grow on one and probably 
won’t be bad as an album. Also, the duet would have 
been awesome if they were truly singing and not 
miming or better still, lip syncing. 

Directing was as is, nothing out of the ordinary. Is 
Desmond losing his grip on things, or was this just 
business as usually to him? Some attention needs 
to go into choreography and dying scenes, in our 
movies and in this production, it falls directly under 
his purview.

- EFETURI DOGHUDJE

Title: The Cartel
Genre: Feature film
Director: Austin Faani
Year: 2013
The Cartel is about a gang of 
drug dealers who stop at noth-
ing to maintain their dominance 
as number one in town. When 
Denzel (Mike Ezuruonye) refuses 
to join, they gang rape his wife 
played by Martha Ankomah. It 
then becomes a do-or-die re-
venge affair for Denzel. The movie stars a diverse cast of African actors and 
excels in dealing with major societal issues. However, it suffers from poor cin-
ematography. The plot is confusing and the flashbacks expose the flaws. The 
special effects are a big no-no! While Ezuruonye delivers, it is not enough to 
save the film. Below Average.
- ISABELLA AKINSEYE

Title: Façade
Genre: Feature film
Director: Adekunle Adejuyigbe 
(No-Dash)
Year: 2013
Façade tells the story of Jerry 
(Wole Ojo), a civil servant want-
ing to make a difference. Director 
No Dash (Adekunle Adejuyigbe) 
employs a series of flashbacks 
to show Jerry’s journey to power 
before his arrest. Questioned by police detective (Nomoreloss), Jerry recollects 
how he is helped by a strange voice which turns out to be the ghost of his 
late wife Cecile (Kehinde Bankole). The movie shines in the originality of the 
screenplay but this is marred by inconsistencies in the sound and poor light-
ing.  However, the acting is superb with Ojo and Bankole both delivering solid 
performances. Okay movie.
- ISABELLA AKINSEYE

Title: Unspoken
Genre: Short film
Director: Sunny King
Year: 2013

Riding on the horse of deceit, 
Unspoken speaks on issues the 
African society naturally shoves 
to the background, homosexu-
ality being the focus. Premarital 
sex might have been unsus-
pectingly endorsed, but that is 
for the church to decide. A cloud of tranquillity hovers around the film, even 
when there seemed to be trouble lurking nearby. This might be owed to the 
combination of location, music score and the noticeable quest of purgation. 
However, this same tranquillity appears to be responsible for the slightly 
dismal climax of the film.
- INNOCENT EKEJIUBA
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Title: 30 Days in Atlanta
Genre: Feature film
Director: Desmond  Elliot
Year: 2014

The movie started on a rather frenetic pace with the appearance of 
Akpos (AY) and Richard (Ramsey Nouah) at the entrance of a 
supposedly all couples event. I had thought they were actually a 
couple but, was kind of relieved that Akpos was actually Richard’s 
visiting cousin from Warri. What followed was not particularly novel, 
as the bouncers doing what is expected of them and expectedly, the 
madam coming to save the day is a typical Nigeria scenario, even 
in real life, which says so much about our attitude to invitation for 
events.

For the event proper, (guess, the viewers were kind of at a loss on 
what the movie was all about) as it looked more like the movie pre-
miere rather than what it was meant to be. Majid Michel as a 
character and his scene, body language and the line, “I am not a 
man with many words” and yet he went on and on with that 
effusive animated what-nots. Anyway, I think he does not need to 
try too hard as his place in history is made as one of the overused 
and overrated and maybe overpaid actors of our time.

With the short role acts, Freeze, Juliet Ibrahim and Solid Star; I 
thought Freeze tried a tad too hard to sound convincing and 
natural. Juliet felt just too flat and subdued. Guess her role was an 
afterthought and thus the paycheck a semblance of a stipend. But 
she can do better. I don’t get the appearance of Solid Star in the 
flick. No performance, not even a speech, just a sheepish smile and 
a very weak handshake with Freeze. 

Let me quickly dive deep into the entire plot, which is a typical 
Nigerian setting, a cousin visiting a brother in Lagos and all the 
adventures and misadventures of the city experienced.  Definitely 
not a contender for innovation or ingenuity, but I will say a comic 
relief from the many bland productions of 2014.  A usual story re-
told in an unusually funny manner. The fact that it was able to hold 
the viewers glued to their seats for almost two hours and bursts of 
laughers and shrieks in between for me is a plus and definitely a 
positive. Agreed, this is no Hangover and definitely not a Coming to 
America but it’s a comedy none the less. 

There was a very commanding performance from AY; funny, garru-
lous and assured. Sometimes a bit too self-assured and somewhat 
overbearing, but in all, an above average interpretation of his role. 
As it relates to Richard, not so sure what informed the choice of 
Ramsey as Richard, as it didn’t feel like he gave the role much flair. 
Not very consistent and convincing in delivery and performance. He 
moved from being uptight, disinterested and sometimes pedestrian 
in this production. 

I am beginning to wonder if Desmond is reaching his tenterhooks 
or maybe he’s just not into it. Another unnecessary cameo role in 
the character of Okiemute as with When Love Happens. Bland dia-
logue, an equally flat delivery and a futile attempt at playing 
Andrew. One question though, must he be in all movies? 

Enter Kesse Jabari, where has he been all this while, last I remem-
bered he was a fashion designer, where did this acting come from? 
Granted he did a couple of cameos before he relocated, but to 
return to the scene with this. His acting didn’t cut it for me espe-
cially, the presentation scene. He looked lost for words and far less 
convincing for a supposedly cerebral academic. I guess he would 
have done better giving a talk on Evolution on Tailoring to Fashion 
Designing.

The American Trinity: Vivica, Lynn and Kellie (Uncle Wilson’s wife, 
Omotogbe and Kimberly) expectedly, they all did well. Vivica in her 
feisty, self-assured and commanding presence. Always love her 
acting. Not much to do though. Omotogbe was brilliant as a 
defence counsel and her husky voice was very sexy and command-
ing. Kimberly was just okay and very appropriate for her role.

- BABATUNDE LASAKI
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“There was a very commanding performance 
from AY; funny, garrulous and assured. 
Sometimes a bit too self-assured and 
somewhat overbearing, but in all, an above 
average interpretation of his role. As it 
relates to Richard, not so sure what informed 
the choice of Ramsey as Richard, as it didn’t 
feel like he gave the role much flair. Not very 
consistent and convincing in delivery and 
performance. 

R E V I E W S
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Have you ever lost roles because of your accent or has that 
been more of a blessing?
My accent is what is called Mid-Atlantic, a British 
person who lived in America enough to pick up the 
twang. My accent has both limited and increased my 
chances of work  but ultimately my talent speaks for 
me.

Tell us about your early days as an actress, how did you 
manage the ups and the downs?
Early days, what can I say besides thank God through 
it all? Prayer, patience, persistence and passion are 
what I practise. 

Which kind of acting jobs would you like to get in the future? 
I have a flair for comedy. I enjoy it and I am good at it, 
but I would like to start playing dramatic roles. I want 
to leave my audience thinking and affected; story 
lines that have substance and content is what I am 
interested in. 

What will you say is your USP as an actress?
It’s funny I had to ask someone what USP meant 
(laughs). Don’t worry, I know now. Well I would say my 
unique selling point would be my talent.

Where do you see Nollywood in the next five years?
Nollywood is an extremly talented industry and has 
grown so much in the short time I have been here. In 
the next five years, it can only get bigger and better. 

What can be done to accelerate the growth and 
development of the industry?
New talent is emerging everyday whether it is actress, 
director, producer or cinematographer. Nollywood 
should take more risks hire the new guy or girl, you 
won’t know till you try.

Beyond acting, are there any other aspects of filmmaking 
you would like to explore?
It sounds crazy but there is no other aspect of film-
making I want to explore. The love I have for acting 
and exploring a character and affecting people has 
made me loyal to acting. 

What do you love most about working in Lagos?
Working in Lagos can be quite stressful with all the 
traffic but I love the fact that there is always some-
thing to do. Karaoke, dance, spoken word...just 
something to make your day a little less stressful.

What has been your career highlight so far in Nigeria?
My career highlight in Nigeria would be when I was 
cast to play Lady in blue in the play For Colored Girls. 
I worked alongside six amazing and talented women; 
Ade Laoye, Funke Akindele, Carol King, Osas Ighoda-
ro, Bikiya Graham Douglas and Oreka Godis. The play 
was produced by Keke Hammond, directed by Wole 
Oguntokun and performed at Eko hotel and Suites. 
This play is an amazing piece of literature and should 
be seen by all.

What advice do you have for others contemplating a move 
back to join the industry?
For anyone planning the big movie back to Nigeria, all 
I can say is be knowledgeable in your craft. Know your 
work and your worth and be ready to work hard. 

In seven words, you are?
Smart, talented, religious, honest, fun, odd, creative

Who would you like to work with in the future?
I would love to work with Nse Ekpe Etim and Yvonne 
Okoro.

PHOTOS: COURTESY OF DIANA YEKINI
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Up and coming actress, Diana Yekini is a Nigerian-
British native, who emerged as the winner of the 1st An-
nual GIAMA Screen Icon Search (SIS) Competition. Since 
winning, she has gone on to star in several Nollywood 
films and stage plays in Nigeria. She speaks to 
Oluwayomi Olushola about her journey so far.

Did you always want to act?
I have always known what I wanted to do and that was to act. Since I was 5 
years old I knew entertaining and performing would be my life. 

What did you do personally to make that dream come true? 
Well the dream is still in progress. I thank God for all His blessings. I believe 
it’s important to fully equip yourself with the tools needed to succeed in 
your chosen profession.  I started training to be an actress very early on in 
my life; my mum put my siblings and I in all sorts of classes.  I studied at 
the Brit school for Performing Arts in London and The American Academy 
Of Dramatic Arts in Los Angeles. 

When you were returning to Nigeria, did you have it all figured out or did you take a 
chance?
I am naturally a planner yet my final move to Nigeria was not planned at all. 
I initially wanted to move back after I shot the movie Ije but I had work ob-
ligations. I finally decided to come for two months in 2013 and I never left. 
I had also recently won the GIAMA Screen Icon Search competition in 2012 
in Houston, this was also a catalyst for moving. 

Your time back in Nollywood and Nigeria, has it been rewarding?
In the short time I have been back I have been extremely blessed to be a 
part of amazing projects such as Lagos Cougars, Saro the Musical, For 
Colored Girls and many more.

How have you been able to navigate the industry?
Like any industry, one must buckle down hard and focus on their goals. I 
have had my fair share of ups and downs but I am not a quitter. Life is a 
journey not a destination.

TALENT ON THE RISE: DIANA YEKINI
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The Nollywood Movie Spoof design competition is an 
annual contest of parody and spoof designs done by 
skillful graphic designers in and outside Nigeria, poking 
light fun at Nollywood and its famous celebrities. One of 
the contest organisers Awojide Olumuyiwa Sylvester 
spoke to Nolly Silver Screen about the 2014 edition.

How did Nollywood Movie Spoof Competition start?
Nollywood Movie Spoof Competition started from a 
Graphic Designers community on Facebook, Pixel Ninjas 
and was founded by one of the Admins of the group, Leslie 
Williams (IS.LI). We all had a clear distaste for the quality of 
many Nollywood movies and figured if they couldn’t listen 
to us when we criticised verbally, then we should capture 
their attention by acting. So we decided to start a compe-
tition where we asked Nigerian graphic designers to spoof 
Nollywood stars into movies of their choices with excep-

tional execution in their designs. The competition is in its fourth year and the reception has been really 
great, but this year is definitely the biggest for us in terms of 
planning, execution and feedback.

Obviously a lot of hard work and planning is needed to plan this sort of competition. Behind the scenes, what do you 
have to do throughout the year to make this happen?
We plan for Spoof all year round. We have grown to a team of awesome folks from Nerdy Dreamy, 
Sodas & Popcorn and the Bar Baric Social Media team. We are all gifted in what we do. So we all have 
our duties and know what needs to be done. As soon as Spoof of the previous year is done, we collect 
data, see our mistakes and we work towards a better competition for the next year. We also look at 
trends at the present point in time and use that to inspire the coming year’s contest. One of the things 
we added to this year’s event based on last year’s evaluation is a panel of judges which really helped in 
choosing a worthy winner. 

How has the reception been since you started this competition?
The reception has been simply A.M.A.Z.I.N.G. One of the insights we gained over the last four years is 
the fact that there are a lot of talented artists in Nigeria and the world looking for platforms for 
exposure. We even had Graphic design companies entering for the competition not only individuals. 
We had support from Creative Directors from the biggest agencies in the country dropping designs to 
support the cause. We had millions of web impressions, over 200 entries this year, over 2000 votes and 
so on. It’s been simply amazing and I thank God we were able to rise up to the task. 

You receive so many submissions from designers wanting to show their poster designs. How does the selection 
process work? Are there particular characteristics that you look for when deciding which posters to accept?
This was one of the areas of this year that we tried to anticipate and plan for and thank God we pulled 
it off. It’s open to the public. There are set rules which we lay down for the graphic artists to follow and 
then leave them to do their work from there. So as the entries are coming in, we review and if you do 
not meet the requirements, you are disqualified and informed. We disqualified about 40 entries and we 
alerted them all about the mistakes and referred them to the rules page on the Sodas & Popcorn movie 
blog which is one of our partners on Spoof. So that aspect was well managed in the competition.

The voting process, how does the voting process work? Does the entire voting take place online? What exactly 
does the jury do?
There are three rounds of voting. First is on the Facebook platform where the audience gets to decide 
the best 10 and judges for this year are given 3 wild card slots. Then the competition heads to the www.
sodasandpopcorn.com platform where the second round of public voting is done to determine the best 
5 and then the third round of the competition voting is by the judges where they vote to select the best 
from the 5 based on criteria of humour, execution and originality. 

What does the winner get out of this competition?
The winner of the competition for this year which is Odunbori Iskil-Olamilekan and the designer of Naija 
Turtle won 50,000 Naira cash and a movie poster deal with one of Nigeria’s top Directors of a 
Sodas & Popcorn critically acclaimed movie. He was very excited to be the winner. He actually made a 
statement in his tweet that I held dearly, “Hardwork eventually pays off”. Many people weren’t expecting 
him to win, many actually tipped Royal Fathers to be the winner so when Naija Ninja emerged as the 
winner, even he was surprised. 

What is your plan for the next year?
Well, next year is still being planned, but we most likely will have a video spoofs competition (trailers). 
That will be a central aspect of the spoof contest in the future. Other details will be revealed in due time. 

How do you want to improve the competition?
Firstly, we need funds. We invested a lot in planning this year and that’s why it came out the way it did 
– successful. But for us to do even bigger and better things, we will need sponsors for the competition. 
So, this is an open call for sponsorship of the competition because with funds, anything is possible 
(laughs).

What other design stood out?
Wow! A lot of designs were very impressive. But if I’d choose a few, then GE Joe, World War, 
Royal Fathers and Lord of War. 
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Emem Isong

Okey Ezugwu Shawn Faqua Yolanda Okereke Bobby Michaels Morris K. Sessay and 
Emmanuel Ikubese

Adaora Ukoh Tope Tedela Ben Lugo Group picture

Celebrities turn out in style for Birthday Bash premiere
Producer and actor Morris K. Sesay premiered his latest work Birthday Bashon 28 November 2014 at the Silverbird Galleria, Victoria 
Island, Lagos. Directed by Desmond Elliot, the movie features Yul Edochie, Funky Mallam, Julius Agwu, Belinda Effah, Morris K Sesay, 
Bobby Michael and Tope Tedela. The movie ttells a story of a birthday party which turns sour. Emem Isong, Adaora Ukoh, Ben Lugo, 
Belinda Effah, Beverley Osu and Tope Tedela were among the stars that graced the premiere of the movie. Others included Yolanda 
Okereke, Okey Ezugwu, Shawn Faqua, Bobby Michaels and Emmanuel Ikubese.

STORY: EBUNOLUWA MORDI
PHOTOS: COURTESY OF BIRTHDAY BASH
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1. Half of a Yellow Sun
Chimamanda Ngozi 
Adichie’s epic was made 
into a lavish specta-
cle starring British and 
Hollywood actors in the 
lead roles but the film, 
directed by Biyi Bandele 
did not shy away from 
the politics at the heart 
of the classic tome. The 
Biafran war waged by 
the South eastern region 
remains a sore topic in 
present day Nigeria and 
so the censors board 
came down hard on the 
film’s producers, 
forcing them to water 
down some uncomfort-
able scenes for the sake 
of national unity.

2. 30 Days
Long before Mildred 
Okwo made the romantic 
comedy, The Meeting, 
she gathered Genevieve 
Nnaji, Joke Silva and Se-
gun Arinze for an action 
thriller that has been 
seen by only a handful of 
people. 
This potboiler caused 
quite a stir upon its re-
lease because of a sen-
sational oral sex scene 
but it is the plot, about a 
group of feminine revo-
lutionaries who kill cor-
rupt government officials 
that places it on this list.

3. The Senator
Teco Benson is the king 
of the political action 
thrillers. In the 90s and 
oughties, no one did 
it quite like him. This 
2003 heart racer about 
a young man from a 
wealthy family who 
rebels and embarks on 
a criminal spree before 
financing a deadly po-
litical ambition has not 
aged quite gracefully 
but it boasts a passable 
performance by the then 
red-hot Hanks Anukwu 
as well as supporting 
turns by Professor Laz 
Ekwueme, Rachel Oniga 
and Enebeli Elebuwa.

4. The Meeting
Mildred Okwo makes an-
other appearance on this 
list because at the heart 
of its soft, romantic core, 
The Meeting is ultimately 
about Nigeria and the 
peculiar challenges that 
anyone hoping to survive 
faces. Set in the feder-
al capital territory and 
focusing on the power 
dynamics between a 
powerful secretary and a 
naïve businessman, The 
Meeting subtly tackles is-
sues of identity, religion, 
ethnicity, nepotism and 
hypocrisy without mak-
ing a preachy fuss.

5. Sharon Stone in 
Abuja
We love us some 
Genevieve but before 
she made the shift to 
box-office queen, she 
had a winning franchise 
series in the form of the 
Sharon Stone movies. 
This 2003 Adim Williams 
directed sequel saw Miss 
Nnaji’s femme fatale hit 
the city of Abuja and 
rub shoulders with the 
high and mighty. From 
squeezing out contracts 
from horny ministers, to 
dealing with desperate 
politicians wives, our 
morally decadent her-
oine was having a blast 
and we along with her.

Nollywood’s top 5 political movies
Politics and politicians make up a huge portion of the daily lives of the average Nigerian. Whether it is having to put up with govern-
ments inconsistent policies, or just talking about the latest happenings at bars and newspaper stands, Nigerians are a political bunch. 
No surprise that Nollywood has chosen to mirror this love and produce some politically charged films.
Wilfred Okiche brings you the top 5.
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Joke Silva: A Successful Career Built on Sweat, Tears and Professionalism
BY IKE OBIAYA

The occasion was the October edition of the Filmmakers’ Forum of the Nollywood Studies 
Centre. on The topic was, ‘Beyond the Glitz: An Acting Career Built on Sweat, Tears and Pro-
fessionalism,’ and the guest speaker was Joke Silva. She arrived punctually, looking very much 
the part for the topic. Exuding elegance in a black and white Remy Lagos outfit and sporting 
an exuberant afro, Joke Silva appeared every inch the glamorous actress. Relaxed and dishing 
out to everyone her usual wide and pleasant smile, she conveyed a sense of ease that belied 
the reality of the hard and often challenging work of the professional actor. 

One of the challenges is how to create a believable  fully fleshed out three-dimensional char-
acter. It was clear from the very beginning of the Forum that characterisation for Joke Silva is 
not something superficial. When she plays a role on stage or in a film, she lives the life of the 
portrayed character. This came through in her explanation for the generous afro wig she had 
on. She had just finished playing the role of an older woman, she said, and was about to take 
up the part of a much younger character in another production. Her wearing of the wig was 
to help her break out of the previous role and enter into character for the new role. In not so 

many words, Joke Silva made it clear that the body of the actor is the canvass on which the film/stage character is drawn and made to 
come to life. The actor must encapsulate the personality of the character and give it being.

After taking a quick survey of the members of the audience to find out which of her films they had watched, Joke Silva spoke about her 
acting career by describing the challenges involved in bringing to life the characters she had played in the different films. One of the 
truly memorable characters for her was Mama Tega in Amaka Igwe’s Violated. Being quite young at that time and of a rather petite stat-
ure, the challenge was to convincingly play the part of a much older person, a powerful and domineering matriarch. But she pulled it off. 
Among other things, she built up a profile of Mama Tega based on the characters of the different older women that she knew. She also 
paid particular attention to her costume and make-up, both of which she handled herself. The portrayal was so successful that people 
that met her, after having watched Violated, could hardly believe that she was the same person.

But such successes do not come easy. Joke Silva shared with the audience her experience of the gruelling years she spent studying 
Drama at the Webber Douglas Academy of Dramatic Art in the UK. Among other things, the course involved intensive training in acting, 
movement and voice. The training was such a demanding one that she actually contemplated dropping out at some point; but she stuck 
with it. But it was so tough that she lost a lot of weight – to the point that when she returned to Nigeria at the end of it all, her father 
threatened to take action against the school. But the rigour of the training, Joke Silva says, has paid off. It has served to give depth to 
her acting. The message she puts across is clear: anyone that wants to do well as an actor must be willing to put in due effort.
Exuding a true passion for her profession, the award winning actress stated, “I am wired for acting.” Her love for acting goes back as far 
as her childhood, she stated, when she would convince her friends to stage little dramas for visitors to the family home. In spite of the 
more or less prevalent view in society of actors as ne’er-do-wells, her father and mother, a lawyer and doctor respectively, gave her their 
full support from the very beginning. But her decision to take up acting as a profession, she states, was based on the fact that, after duly 
praying about it, she saw it as God’s will for her. As a consequence, she has always striven, she said, to ensure that every step in her 
career is in line with what God wants of her.

In response to one of the questions asked by members of the audience, Joke Silva spoke about how she and her husband, Olu Jacobs, 
are trying to contribute to the training of young actors at the Lufodo Academy of Performing Arts. The Academy offers practice based 
training and participants are prepared for work in theatre, film and television.

FEATURE
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9 Most anticipated Nollywood films of 2015

Another year another cycle of films to keep the industry vibrant. And how we have come to cheer for them. Will this be the year Nolly-
wood finally scores an Oscar contender? And could any of these films be the chosen one? We shall keep our fingers crossed.

1. Gone Too Far
Produced by Passion Rouge pictures, this British Film Institute co-funded comedy parades a diverse, intercon-
tinental cast led by O.C. Ukeje. Directed by Destiny Ekaragha, Gone Too Far with its plot of a country bumpkin 
visiting the United Kingdom for the first time, is a situational laugh fest that takes the concept of the fish out 
of water and runs with it. 
‘
2. 76
This much delayed fictional historical drama has been in the works for a couple of years now. Director Izu 
Ojukwu has described it as his first proper film, declaring that every other thing he has done previously was 
to lead him to this film. A high powered cast that includes Ramsey Nouah, Rita Dominic, Chidi Mokeme and 
Ibinabo Fiberesima has been hired to breathe life into the film and the snippets look good. Hoping it drops 
this year.

3. Dazzling Mirage
Ace cinematographer, director and culture preservationist, Tunde Kelani adapted Olayinka Egbokhare’s novel-
la of the same title and cast fast rising Lala Akindoju as a young girl living with sickle cell anemia. Premiered 
in November 2014, the film seeks not only to entertain, but to educate a wider audience on the clinical and 
social consequences of the disease on the lives and families of its victims.

4. Heaven’s Hell
Big Brother Nigeria winner Katung Aduwak helms this psychological thriller about marriage, family, betrayal 
and the ties that bind. Based on a true story, Heaven’s Hell boasts big names like Nse Ikpe-Etim, Bimbo Akin-
tola, Damilola Adegbite and Fabian Lojede. Femi Kuti and rapper Jesse Jagz contribute to the soundtrack. 
Heaven’s Hell is set for a January 23 release date.

5. The Department
The plot of the department sounds like fun and viewers will have to wait for the January 30 release date to 
unearth what lies inside the package. The Department is a secret organisation run by young professionals that 
targets top businesses for hostile takeovers. All goes smoothly until two members decide to opt out only to 
find out that nothing is ever what it seems.

6. Still Standing
Jackie Appiah and Bobby Obodo make screen magic in this family drama that explores the immigrant 
experience and the toll that tragedy takes on a family. Set for a February release and shot entirely in the 
United States, Still Standing was directed by Michael Uadiale and has on the GIAMA award for Best Film in the 
Diaspora.

7. La Femme Anjola
The last time Rita Dominic and Mildred Okwo came together to make a film, the result was 2013’s The Meet-
ing, a romantic drama that by for some reason is still being nominated for awards consideration till date. Both 
heavyweights reunite under the auspices of their The Audrey Silva Company for another effort, this time a 
noir thriller, La Femme Anjola in which Rita Dominic’s character is poised to be as interesting as The Meeting’s 
Clara Ikemba.

8. Dry 
Stephanie Linus has been working on this vesicovaginal fistula awareness film for a long time now that it 
seems that 2015 will be the year it finally hits cinemas. As a filmmaker, Linus has not made a film since her 
student project, 2008’s Through the Glass ignited the cinema culture for locally produced films so expecta-
tions are high for this one.

9. Black November
Jeta Amata’s high octane thriller investigates unscrupulous going ons in the oil blessed Niger Delta region 
and his plot pits a giant multi-national company against a local community. Attracting controversy from the 
first day it was announced, Black November has finally secured a United States release and Nigerian audienc-
es are eager to set eyes on it.  
- WILFRED OKICHE
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October 1 shines at 2014 Africa International Film Festival
32

Kunle Afolayan’s October 1 led the pack with three awards including the Best Feature Film 
at the 2014 edition of the Africa International Film Festival (AFRIFF) which held in Calabar, 
Cross River State. The other two awards were Best Actor prize which was won by Sadiq 
Daba and the Best Screenplay award went to Tunde Babalola. Other awardees on the 
night were Andrew Dosunmu, Best Director for Mother of George; Bola Agbaje and Desti-
ny Ekaragha, Viewers’ Choice Award for Gone Too Far;   CJ Fiery Obasi, Best Nigerian Film 
for Ojuju; Thishiwe Ziqubu, Best Actress for South African film Hard To Get; Joanna Lipper, 
Best Documentary for The Supreme Price, a film on the late MKO Abiola; South Africa’s 
Samantha Nell, Best Short Film for Stiff;  Naji Ismail, Special Jury Prize for the Egyptian 
film, Om Amira and Iquo Essien, Best Student Short Film for Aissa’s Story.

Delivering on her promise of further training for film students at an American universi-
ty, Ude unveiled the 10 students who had shown the most aptitude during the festival’s 
training sessions. They are Udoekpo Utibe Charles and Lekan Olarenwaju for Directing; 
Adeolu Adeniyi and Otobong Ekpeyong for Cinematography; Oluwabori Ijimakinde, 
Adelarin Awotedu and Lydia Gachuhi for Script writing and finally, Emeka Darlington, 
Hauwa Allahburh and Daniel Ezekiel for Acting.

Also, speaking at the glamorous event, the Special Adviser to the President on Research, 
Documentation and Strategy, Mr Oronto N. Douglas, represented by his Special Assistant, 
Ms Molara Wood, urged Nigerian and African filmmakers to take up the challenge of pro-
moting irresistible images of our society on the  screen, to show that  our stories are also 
important and valid.

According to him, “We need more biopics on heroes whose exploits have impacted on 
our societies. We need more films focusing on pivotal episodes in our history. We need 
more period dramas that  examine the past, and more speculative films about the future.
We need greater cross-pollination between the art forms…these are some  of the issues I 
would like our filmmakers to consider, as this year’s festival comes to its glittering close.”

Noting that no successive government in the country has done so much for the industry, 
Douglas said, President Goodluck Jonathan believes in the value that the film industry 
adds to the economic and cultural development of the country. As a result, he has been 
walking the talk by providing concrete support through grants and the Nigerian Ex-
port-Import Bank, so that the industry can become bigger and better for the benefit of 
Nigeria, Africa and the world at large. 

The event was graced by notable personalities, including the Governor of Cross River 
State, Sen. Liyel Imoke, and his wife, Obioma, Nollywood stars; Genevieve Nnaji, 
Omotola Jalade-Ekeinde, Kate Henshaw, Rita Dominic, Ramsey Nouah, Segun Arinze and 
Kalu Ikeagwu among others.
STORY AND PHOTOS: COURTESY OF AFRIFF



FESTIVAL NEWS 33

The ongoing presidential election between the two sole scandidates Béji Caïd Essebsi and Moncef 
Marzouki in Tunisia and the daily political demonstrations across the streets of the Tunisian cities 
didn’t prevent the organizers of Les Journées Cinématographiques de Carthage (Carthage Film Festi-
val) to launch its 25th edition last Sunday on the Municipal Theatre in downtown Tunis. Before intro-
ducing the juries and the opening film, Cairo-based, Tunisian-born actress Dorra Zarrouk introduced 
a musical performance reflecting the ethnic and religious turmoil across the Arab countries like Syria, 
Lebanon, and Iraq. After a brief speech by the festival’s director Dorra Bouchoucha in which she show-
cased the importance of visual arts and particularly filmmaking in creating a pacific dialogue between 
different nations, the juries of the different competitions were welcomed on stage including the 
international competition jury lead by the American star Danny Glover, most popular across African 
and the Middle East. 

The Mauritanian Abderrahmane Sissako, director of the opening film Timbuktu, then came on stage 
to introduce his leading man Ibrahim Ahmed from Mali and the rest of the crew whose members were 

almost all from Tunisia. Premiered in Cannes festival last May, Timbuktu is based on real events that occurred in a peaceful African town. 
The story of the film is timeless and goes in harmony with the speeches and performances that commenced on the evening. Timbuktu 
was inspired by horrific event that took place on July 29th, 2012 in Aguelhok, a small city in northern Mali, was occupied by men who 
were mostly outsiders who wanted to apply Islamic laws as they see it. Not only the pushed women to put gloves and veil, they started 
to apply sharia laws. This led to  the execution of a thirty-something couple who were stoned to death because they weren’t married. 
The video of their killing, which was virally posted online by the perpetrators, is horrid. The woman dies struck by the first stone, while 
the man lets out a hollow rasp of a cry. Then were dug up only to be buried far away. Writer-director Sissako dramatised these horrifying 
events by creating the character of Kidane, played by Ibrahim Ahmed, who lives peacefully in the dunes with his wife Satima, his daugh-
ter Toya, and Issan, their twelve-year-old shepherd. In town, the people suffer, powerless, from the regime of terror imposed by the Ji-
hadists determined to control their faith. Music, laughter, cigarettes, even soccer have been banned. The women have become shadows 
but resist with dignity. Every day, the new improvised courts issue tragic and absurd sentences. Kidane and his family are being spared 
from the chaos that prevails in Timbuktu. But their destiny changes when Kidane accidentally kills Amadou, the fisherman who acciden-
tally slaughtered one of his few cows. Kidane found himself apprehended by the jihadists in order to face their court.  

Sissako touches the critical chords of Islamic fundamentalism that is not only spreading in Middle Eastern countries but also has trans-
formed like an outbreak in Mali and Nigeria. Hence, the story of Timbuktu can be projected to any time and place in the current days 
since more horrifying news continuing to generate from these regions on the news.  The drama which offers many parallel stories 
about victims of the fundamentalists like a woman forced to be married to one of them or another female singer who is forced to be 
veiled and about young people who were prevented from playing soccer and confiscate the ball. So the young people playing using an 
non-existing ball. It is a funny and tragic scene at the same time. 

The film shows the failure of jihadism especially in the scenes where jihadists use some of their own men as translators of their demands. 
(The film has four languages: Arabic, Tamasheq, English, and French and it is the first Mauritanian film to be submitted to the Oscar’s 
consideration this year. It managed to win the Prize of the Ecumenical Jury at Cannes as well). Numerous sequences has the characters 
simply trying to explain their point of view to one another, but the sides clearly aren’t listening. When one man confesses his deepest 
and most personal want to the jihadi leader, the leader asks his translator to stop. He knows that in order to continue his fight, he can-
not listen. 

Amongst the films shown at the official documentary competition in the twenty-fifth edition of Carthage Film Festival is Walls and 
People, a Moroccan film by Dalila Ennadre that was already premiered at the opening of the 5th edition of Agadir Documentary Festival 
last April, where it received the Grand Prize offered by the festival as well as the audience Award. In the film, filmmaker imagines that 
Casablanca, the capital of Morocco, is personified as a mature lady who is aching to her beloved citizen an appeal from the heart of the 
city of Casablanca to its residents to revive their memories while roaming the city that has turned into stifling and narrow alleys. Then, 
the camera moves along the ninety-minute playing time of the film to listen to different types of population belonging to different age 
groups and genders yet sharing the same status: They are have been marginalised but able to live with a mix anger and joy in the di-
lapidated narrow streets. It appears that they have opened their heart to director Dalila Ennadre because she was born in these neigh-
borhoods back in 1966 but moved to Paris afterwards. After realizing several documentaries focusing on women’s issues and their daily 
lives, she decided to return to her home city in order to rediscover ithas made but wrong on her this choice of speakers for the camera 
models randomly did not unite Thread full form as the beginning of poetic film did not last only during the first few minutes turned 
movie Rburtaj news depicts the suffering of the people of Casablanca.

Although there are many African-themed film festivals in Maghreb, Arabs still have lack of knowledge about the customs and traditions 
of Africa, especially sub-Saharan African countries and the African islands whether its old or contemporary culture. Ady Gasy or The Mal-
agasy Way sheds the light on this island of a country lying there in the Indian Ocean where its director Nantenaina Lovaprovides shows 
how the people of Madagascar are dealing with the difficult living conditions, extreme poverty and unemployment by recycling waste 
materials like metal, rubber and wood in order to create make a sandal, a native musical instruments or an oil lamp. All of this is hap-
pening and the camera brings their happiness and satisfaction through old and folkloric or new and creative sayings. One of them says: 
“The Chinese can make everything but we can fix anything. A large part of the movie is interspersed with native music being played 
across the streets on Malagasy instrument which gives the whole viewing experience a dynamic rhythm. The film’s director left Maga-
gascar in 1999 to study sociology in France then returned to Madagascar to work as writer between 2003 and 2005. The following year, 
he joined a film school in Toulouse only to become one of the new generations of independent filmmakers in Madagascar.

Leaf in the Wind is a Cameroonian documentary with a runtime of less than sixty minutes but it succeeded to be accepted in the long 
documentary competition. In 2004, a chance encounter between director Jean-Marie Teno and Ernestine Ouandié made him to cre-
ate this documentary. The lady was no one but the daughter of Ernest Ouandié, the leader who led from the late 50s to the late 60s an 
armed struggle for the independence of Cameroon until he was sentenced to death by the Cameroonian authorities. Ernestine tells her 
version of the dramatic story and how he survived the lost of her father.  and the truth about the assassination of his father in 1971 by 
the Cameroonian authorities. Jean-Marie Teno completed with this film his ongoing search of the effects of colonialism in his people’s 
public and private life.
STORY AND PHOTO: SHERIF AWAD

 Best of JJC Films



Gone Too Far

Synopsis: It follows two estranged brothers over the course of a single day as they meet for the first time 
and struggle to accept each other for who they truly are. Yemi who was a British born Nigerian teenager 
could not wait to for his brother Ikudayisi to join him in Peckham but it was all disappointment when he 
arrived wearing socks and sandals making Yemi question both his judgement and African heritage.

Release Date: 16 January 2015

Heaven’s Hell

Synopsis: Heaven’s Hell tells the story of two best friends, Alice Henshaw and Tsola Aliu and their husbands 
Edward Henshaw and Jeff Aliu. On the surface, their lives seem full of friendship and unwavering love, 
however, beneath the surface lurk betrayal, deceit and darkness.

Release Date: 23 January 2015

The Department

Synopsis: She used to live in Lagos, Nigeria and run industrial sabotage for a Nigerian conglomerate 
until she got married and moved to the suburbs. Now she’s a bored housewife and her company wants 
her back for one last job. She accepts against the wishes of her husband who then decides to sabotage 
the project in an attempt to save their marriage.

Release Date: 30 January 2015

Phone Swap is a 2012 Nigerian romance comedy drama film written by Kemi Adesoye, directed and produced by 
Kunle Afolayan. It stars Nse Ikpe Etim, Wale Ojo, Joke Silva, Chika Okpala, Lydia Forson and Hafeez Oyetoro. The 
film was conceived after a brief from an advertising agency to create a movie that would cut across ages 15 to 45.
It narrates the story of Mary who works under a very stringent boss and Akin who is very bossy and distants 
himself from people around him. They both bump into each other at the airport, leading to their phones being 
swapped. This leads to an exchange in their destinations and the need to help carryout each other’s assignments.

34
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Confusion Na Wa  thrills American audience

Confusion Na Wa was selected as the opening night film of the 21st New York African Film Festival. Described as a “frenetic dark film”, 
the film’s second screening screening at the prestigious Lincoln Center had a surprise guest in the mold of the New York City Mayor, Bill 
de Blasio, who came with his wife.

In the Q&A, the director Kenneth Gyang, writer Tom Rowlands-Rees and actor O.C. Ukeje talked to the audience about the motivation 
behind the film and what prompted The Lion King Theory. Tickets for the two screenings were all sold-out.

STORY AND PHOTOS: COURTESY OF CONFUSION NA WA

The African Studies Association is the biggest gathering of film scholars in the world and this year, they decided to invite Confusion Na 
Wa to be screened to intellectuals as a result of his deep overall message layered all the film. After the film’s screening, Kenneth Harrow, 
distinguished Professor of English at Michigan State University led the Q&A session. Kenneth Harrow is a scholar whose work focuses on 
African cinema and are some of his books are Postcolonial African Cinema: From Political Engagement to Postmodernism (Indiana 
University Pres 2007) and his latest work, Trash! A Study of African Cinema Viewed from Below, was published by Indiana University 
Press in 2013.
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A total of 109 films from Kenya, South Africa, Cameroon, Nigeria, Morocco, Poland and Egypt were 
received in the second edition of the African Student Film Festival. 34 films were nominated in 11 
categories while only one entry was received for the avant-garde category. According to the jury, 
“The films had good ideas behind the stories but execution was a problem. We would like to see 
more improvements in the areas of screen directing and animation. Student filmmakers need to take 
more creative risks and explore themes deeply rather than surface level.“
1. The Machine - Best Animation
2. The Patriot - Best Film
3. Scholastical/Ohis Friday - Life Without End - Best Director
4. Talking Drum - Best Cinematography
5. Talking Drum - Best Edit
6. Horseman - Best Documentary
7. Lust Thought - Best Group Work
8. Dark Days of Kwanlee - Best Makeup
9. Kill Them All - Best Makeup
10. MOPOL: Mobile Police - Best Soundtrack
No award was given in Best Music Video category.
STORY: AFRICA STUDENT FILM FESTIVAL

Winners emerge in the 2nd African Student Film Festival Awards








