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I first met our cover star, Iretiola Doyle on the set of Silverbird Television where she 
used to present the breakfast show Today on STV.  I presented a weekly segment on 
the show called Bookaholic with Bella which her husband Patrick Doyle directed. This 
was in 2009. 

She was very open with us encouraging us to give it our best. In 2015, Aunty Ireti as 
she is fondly called has continued to wow TV, film and theatre audiences with her 
command performances. No doubt, a lot of new and young actors can learn a lot from 
this amazing Screen Diva. 

In this issue, Deputy Editor, Wilfred Okiche profiles the top television shows to watch 
while Oluwaponmile Orija hits the streets to find out what TV shows people love. We 
also present a special report on the 36th Durban International Film Festival including 
articles, reportage, reviews, pictures and award news. 

Enjoy!

Isabella Akinseye
@iakinseye

|EDITOR’S NOTE



Write to us about what you have enjoyed 

in this edition and stand a chance of 

winning fabulous prizes. This month, we 

will be giving out 2 copies of The Banker 

on DVD. Also up for grabs are cinema 

tickets to see a Nollywood movie in 

Nigeria and a gift hamper.

Email: info@nollysilverscreen.com 

Get in touch via social media 

www.facebook.com/nollysilverscreen

www.google.c=om/+nollysilverscreen

www.twitter.com/nsilverscreen

www.instagram.com/nollysilverscreen

Write
‘n’
win
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Read Nolly Silver Screen on 
www.nollysilverscren.com

issuu.com/nollysilverscreen
scribd.com/nollysilverscreen

I I like Wilfred’s piece. It flows well but some 
names there are stale like Lala and Bankole but 
generally good. The layout is sweet and really 
nice.  Nice cover interview; something beyond 
the usual. An unknown face to many but hey! 
Mildred is working on another film, can’t wait 
to see it!
Temitayo Olofinlua

Lovely! Thanks a lot! I’ll send out the link.
Warm regards,
Labake

Dear Isabella,
I can’t express how happy you make the whole 
STIGMA team with your awesome article! It 
is very touching and apart of that very well 
written. Congratulations and thanks so much. I 
really hope that our ways are crossing again.
All my best wishes,
Sonja
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 Want to contribute?
Nolly Silver Screen is always on the lookout for writers and 
artists to contribute to the website, magazine and social 
media pages.

We are currently open to receiving movie reviews, articles, 
interviews, infographics, cartoon strips and caricatures 
focusing on Nollywood as well as Africa’s film industry.

Send an email to info@nollysilverscreen.com 
requesting  for contributors’ guidelines.

Andrew Mayiga Kaggwa 
is an Arts and Culture reporter with 
Uganda’s The Observer newspaper. 
He also runs a personal society and 
arts blog; TSUP UG. In 2015, he 
participated in the Talent Press at 
the 36th Durban International Film 
Festival (DIFF).
He reviews two of this year’s DIFF 
movies. 

Olawale Oluwadahunsi 
is an Arts, Culture and Tourism 
reporter with Nigeria’s National Mirror 
newspaper. In 2015, he participated 
in the Talent Press at the 36th Durban 
International Film Festival (DIFF).
He reviews two of this year’s DIFF 
movies and reports on a masterclass.

Oluwaponmile Orija studied 
food science and technology at the 
Federal University of Agriculture 
Abeokuta. She is currently completing 
the National Youth Service Corps 
in Oyo state.  She loves writing, 
interviewing people and journalism.
She interviews people in the Vox Pop.

|CONTRIBUTORS’ BIOS
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It isn’t quite local television’s Golden Age in terms of original content 
and viewer investment but a couple of freshly commissioned programs 
have made connections with their audience and are managing to provide 
wholesome entertainment to rival the film industry. We bring you 6 shows 
airing on various formats that are currently making a splash.

6 televison series we 
are loving right now

|FEATURE
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1. Taste of love
Taste of love is billed as Nigeria’s first telenovela drama 
series, with its 150 length episodes and romance novel 
origins mirroring the eternally popular Latin American 
staples. Starring Blossom Chukwujekwu and model 
Makida Moka as lovebirds from rival families, Taste of 
love dates back to the tension soaked military era of the 
90s and spins an epic yarn of friendship, betrayal and 
greed.

2. Desperate Housewives 
Africa
Ebony Life TV’s adaptation of the now rested ABC hit 
soap opera, Desperate Housewives has received mixed 
reviews from critics and viewers alike since its debut 
earlier in the year. While some folks are enthralled 
with the indigenisation of an unashamedly American 
story, others have taken issues with the shocking lack of 
diversity and less than adequate representation of the 
African (Nigerian) woman. 

3. Hotel Majestic
Africa Magic Showcase’s hot new property Hotel Majestic 
may well turn out to be the biggest hit of this television 
season. Hoping to recapture the magic that made Tinsel 
an enduring hit, Mnet assembled some of the creative 
talent behind Nigeria’s longest running series for Hotel 
Majestic, a complex saga of a troubled, storied hotel and 
the epic power tussles among the various parties vested in 
its ownership. Sadiq Daba, Oge Okoye and Ivie Okujaye 
costar.

4. Before 30
Beautifully shot and exquisitely rendered, Before 
30 is a sexy, contemporary take on the challenges 
of being single in today’s fast moving world. The 
series lays bare the dating and mating rituals 
that make up a significant portion of the lives 
of middle class urban dwellers. Prominent cast 
members include Damilola Adegbite, Meg 
Otanwa, Beverly Naya and OC Ukeje.

5.Poisoned bait
The critically acclaimed Ghanaian director Leila 
Djansi is at the helm of this web to television 
series. Produced by Mary Njoku for her ROK 
studios and airing on Africa Magic, Poisoned bait 
is centered around the adventures of a struggling 
literary manager (Marie Humber) whose world 
is up ended when her long lost first love (Gideon 
Okeke) re-enters her life on the day of her 
wedding to another man (Adjetey Anang).

6.Dowry
Created, written, produced and directed by 
wunderkid Victor Sanchez Aghahowa, Dowry 
is a 5 episode, multi-layered cautionary tale 
that unspools when a bridegroom (Deyemi 
Okanlawon) goes missing hours to his wedding. 
Tense, twisty and thrilling, Dowry has been 
renewed for a second season which is set to 
premiere soon.

Wilfred Okiche

           FEATURE|
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SHOWCASE’S 
HOT NEW 

PROPERTY 
HOTEL 
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OUT TO BE 
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HIT OF THIS 
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SEASON. 

“
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What is your best 

Nigerian TV show?
Oluwaponmile Orija finds out..

VOXpop

                     

DOCTOR’S 
QUARTERS

Rekiya Yusuf 

FAMILY TIES
   

Funmi Akinkuolie

THIS LIFE
Tolu Nelson

           

TINSEL
Anthony Anuforo

SUPER STORY
Aderibigbe  Adenike 

                     

ITAN
Seyi Ogunode   

HOTEL 
MAJESTIC

Apampa Tolu

FUJI HOUSE OF 
COMMOTION

Ayotomiwa Aina
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Q & A with 
Isaac Izoya

How did you get the cultural ambassador title?
Thank you for this brilliant question. Knowing 
what I represent matters most and the success 
recorded so far from the organisation I founded 
Ehizoya Golden Entertainment, a front-line not-
for-profit culture advocacy organization using 
Nollywood movies/stars as a medium to unearth 
the hidden artistic talents and promote African 
cultural heritage across European countries since 
2003 speaks for itself. This feat is a record that 
remains unbroken by any African entertainer 
in Europe till now. Therefore, it wasn’t a 
coincidence when Africa Ambassadors endorsed 
my Cultural Ambassadorship award which was 
organised by African Heritage/Media Consult in 
Hamburg, Germany in 2008. I sincerely worked 
hard for this honor and it was awarded to me 
purely on merit

How well do Nollywood movies do in 
Germany?
After over a decade of promoting Nollywood in 
European countries using Germany as a base or 
home away from home for the Nollywood stars, 
I can only say, we are getting there. This is still 
far behind from my original expectations which 
could be attributed to language barrier. There 
is currently no Nollywood movie in German 
language so that is a huge setback.

What made you start the Nollywood Film 
Festival Germany?
Having produced and starred in several films, 
promoted A-List Nollywood stars, comedians 
and Hip Hop musicians for years, I noticed 
other European countries were benefiting more 
than our own country of base, Germany. After a 
serious brain storming session with my mentor, 
the producer and host of Nollywood Radio 
France, Mr Cyprian Josson, he convinced me 
to concentrate on NFFG and my one year old 
NEGA Awards. He encouraged me like a father 

and later introduced his America based partner 
Rebecca Monyei who came with full passion 
for Nollywood, having operated Nollywood 
Spotlight Blog. They both guided me like a 
baby all through. Without these two people, 
the ideas would have withered away because 
the job was so much.Worth mentioning in 
realization of the dream in this new city I just 
moved into (Frankfurt) then are are Mr. J. Iyamu 
Imade, the President of Nigeria community in 
Hessen State and Mrs. Heide Ivangs-Kariuki, 
our able translator and Mr. Klaus-Peter Roth, 
the cinema director of Hessen State Film forum 
Höchst VHS-Frankfurt Am Main that had never 
watched a Nollywood movie before based on the 
bad impression he got about but still believed in 
me.

What can we expect at this year’s edition?
Last year was more or less an experiment but 
this year is the real deal. Unlike last year, we have 
more films now pouring in to select the best 
from. We also control the length of films to be 
screened now. The venue for NFFG and NEGA 
Gala Night is less than a thousand metres away 
unlike last year which was over 10 km away. 
Some sponsors that were looking with one eye 
closed are now trying to open both eyes which is 
a good sign for the future. For the very first time, 
German media houses are now sending their 
reporters to interview me. We are also having a 
top stand-up comedian on-board to receive an 
award and also entertain Nollywood fans. The 
new Consul Gerneral of the Federal Republic 
of Nigeria in Frankfurt, , Mr. John C. Ejinaka 
endorsed the project. Most importantly, we also 
secured the only hall in Frankfurt where we 
can party through the night without any police 
problem. Like you know, Africans love to party.

What has the response been like so far?
The best way to describe it is like what happened 
recently when a German journalist arranged 
to interview me. He researched all about me 
before coming. After one hour, he said to me, 
“I am sorry, I may not be able to publish this 
great news but I will assign someone to do it.” 
In shock, I asked why? He replied, “You are 
just too real in giving back to this country and 
in promoting your own culture in this closed 
society which is not easy for foreigners. I want 
to join forces with you to open more possibilities 
for your ambitions. Your vision is too good and 
it must succeed. I know where to enter and push 
your project through and I will do everything to 
make it succeed because it is good for Germany 
and Nigeria. We need such things in this 
country.’’
On a separate occasion, I managed to book a 
meeting with the general manager of Hessisches 
Filmfoerderung, Mr. F. L. Stephan with my team. 
Though he had no idea about Nollywood, after 
over an hour meeting with my team, he made 
up his mind to visit Nigeria soonest to enable 
him get a feel about Nollywood. Meeting this 
high profile man would have been unthinkable 

few years ago. I think the idea of penetrating 
Germany with our culture through Nollywood is 
yielding positive results.

How can people get involved?
We operate an open door policy. Those who wish 
to screen their films in Europe have an open 
door to screen their film without paying for 
screening or entry fees. We need sponsors too 
from companies who are also looking for ways of 
getting across to Africans in the Diaspora. 

Who are your partners/sponsors?
Stadt Frankfurt Kulturamt – (Ministry of Art/
Culture Frankfurt City), Amt für multikulturelle 
Angelegenheiten – AmkA (The Office for 
Multicultural Affairs), Millennium Hospitality 
International Hotel, RIA Money Transfer, 
Ethiopia Airlines, African Tide Union e.V, 
Nigeria Television Authority Exclusive Live 
–  NTA Channel 10 Lagos, The Guardian 
newspaper, National Mirror Newspaper, The 
Nation Newspaper, ECD, Nolly Silver Screen 
magazine, High Society magazine, The African 
Courier magazine and a host of others.

What advice do you have for filmmakers in the 
Diaspora?
Delay is dangerous. Step the industry up and 
step into Europe’s top cinemas for your film 
screening. Stop last minute rush in submitting 
your film because it might be too late to cry then.

You also act, what films can we expect to see 
you in this year?
Watch out for my new two films coming out 
before November, Fortunes Card and Run! But 
You Can’t Hide both with locations in both 
European cities and Lagos.

If you could change anything about 
Nollywood, what would it be and why?
I will wage war against piracy in all departments 
mercilessly. I will also introduce European 
standard health insurance for all in Nollywood. 
I am just sick and tired of the rate we are losing 
our stars to curable diseases due to lack of 
viable health insurance in the industry. It is 
very embarrassing to us in the Diaspora. I will 
fix the distribution of our movies like it is done 
in Europe and war the untouchable Mafia in 
the business. Above all, I will dialogue with 
the federal government to support Nollywood 
positively rather than giving money to some to 
build their mansions in the name of Nollywood.

Who would you like to work with in the 
industry?
I have worked with virtually all A-List stars in 
the industry either in productions or in my 
Europe Tours. Ernest Obi is one outstanding 
director I admire from afar who I will love 
to work with in the nearest future. He’s very 
creative. I am writing a script for him to direct 
already in the nearest future. 

Interview by Isabella Akinseye

           INTERVIEW|

“After over a decade of promoting Nollywood in European countries using Germany 
as a base or home away from home for the Nollywood stars, I can only say, we are 
getting there. This is still far behind from my original expectations which could be 
attributed to language barrier. There is currently no Nollywood movie in German 
language so that is a huge setback.”
.......................................................................................................................................................................................................................................................................

.......................................................................................................................................................................................................................................................................
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PICTURES FROM THE SET 
OF NIJI AKANNI’S

SHIJUWOMI

|ON SET
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Iretiola Doyle can burn up a screen with her 
smoldering gaze. One carefully directed look from 
her is enough to make even the strongest of characters 
melt into insignificance.  From her early roles in the 
romantic comedy, All about Ere to more recent top 
notch dramatic turns in Torn, from stage to television, 
producing to presenting, the name Ireti Doyle has 
always been associated with quality work.

We lift the veil on the very private life of this 
Nollywood original. And what is uncovered is a 
regular mother, wife and businesswoman.

Enjoy excerpts.    

How did you break into the industry?
I moved to Lagos after having studied Theatre Arts at the University 
of Jos. While waiting for the big break and with the intention of taking 
over the Nigerian movie industry, I got a job in a production company 
and gradually became grounded in the art of producing, presenting and 
broadcasting.

How were you able to balance career with family 
commitments?
Career and family grew alongside each other. I worked on the set of Fuji 
House of Commotion with my three months old baby. My car at the time 
served as a resource centre with every essential I needed for myself and 
the baby in it – bath tub, cooking stove, baby food and other basic needs. 
And even though it was challenging, I kept my eye on the prize.

Has the hard work paid off?
The dedication sure played out. I recently won the Golden Icon Academy 
Movie Award and Nollywood Movie Award as Best Actress in a leading 
role for the movie Torn and also received a nomination at the 2015 Africa 
Magic Viewers’ Choice Award (AMVCA) for the Best Supporting Actress 
in the drama series Gidi Up.

Tell us about your Fairy endorsement.
Endorsements are not things you actively pursue, all you can do is be 
diligent at your work and hopefully someone will look your way and a 
brand will come along and it will be like a match made in heaven. If I 
had to wait this long to represent anyone, it would have to be a major 
brand and that is what has happened with Fairy. I relish being the Fairy 
godmother, the number one brand in the world. I have been using the 
brand Fairy ever since it came into Nigeria and it is very effective. Cooking 
is fun but washing of dishes could be difficult but Fairy makes it a whole 
lot easier. You get it done in half the time with less stress.

We loved you in the Fairy TVC, how long did it take?
It was 10 days of hard work in Cape Town to get all the video and stills 
required for the campaign. I had a top notch international team and 
everyone played their part effortlessly. It was seamless.

Who is responsible for doing the dishes?
We try to clean up immediately to avoid a pile up. As a chore, washing up 
is our last daughter’s responsibility.

What is the secret behind your beauty?
Physical beauty is actually nobody’s personal achievement. It is a 
combination of grace and good genes. Looking good involves getting 
rid of negative energy in whatever way it presents itself  (circumstances 
or people), being careful about what goes inside the body and more, 
especially whatever is put inside the mind.

You combine acting with other businesses…
Aside acting and broadcasting, I am also a producer and writer. The 
success of an actor is dependent on her ability to play different roles 
distinguishingly. As a broadcaster and an actor who has performed in a 
variety of roles, in addition to my many years of experience, I think I have 
built a reputation of being able to deliver successfully. 

Beyond the Glamour, you go home and obviously have a 
family that depends on you?
In the middle of all the accolades and loud applause, I always emphasize 
the importance of keeping a level head. I do not relegate family as I am 
first and foremost, a mother to my children. They serve as my anchor. I 
enthusiastically return home after work all the time, to the children and 
a husband who understands the business I am into. They give me all the 
support I  need.

What advice do you have for our readers?
Live life to the fullest. Do as little harm as you can. Join the winning team. 
Use Fairy always.

               COVER  INTERVIEW|
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AMAA 2015 NOMINATIONS 
LOS ANGELES, USA
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2015 African Movie Academy Award 
Nominations Holds in Los Angeles

T he Jury of African Movie Academy Award has 
released the nominees for the 28 categories 
of the continental awards for motion picture 
practitioners in Africa and the Diaspora.

At a nominations gala night in global 
entertainment headquarters, Los Angeles, 
United States, the 2015 AMAA Jury chaired by 
the Zimbabwean, Mr. Keith Shiri announced 
nominations that have Nigeria, South Africa, 
Ethiopia, Angola and Mauritius leading 
the pack in the numbers of films from the 

countries in competition while United States led the pack in the films from the 
Africans in Diaspora. 

Films from Nigerian filmmakers such as October 1, Cheetanah, Iyore, Dazzling 
Mirage are very prominent on the nominations list while Triangle Going to 
America from Ethiopia, Timbuktu from Mauritius and Queen of Angola from 
Angola are very strong in various categories of the award. 
 
In a move that may not surprise pundits, Ghana-born actress, Jocelyn Dumas 
and her Nigerian counterpart, Ini Edo are once again in big battle for the Best 
Actress category for their roles in Silver Rain and While You Slept. The two 
leading female actors were nominated in the same category in 2014. 

Two new revelations in the Most Promising Actor/Actress category are Demola 
Adedoyin for his role in Kunle Afolayan’s October 1 and Kemi Lala Akindoju 
for her role in Tunde Kelani’s Dazzling Mirage.

At a ceremony attended by the cream of top Hollywood filmmakers and their 
Nigerian counterparts, the Chairman of the College of Screeners and member 
of the Jury, Mr. Shaibu Husseini noted the improvement in the quality of films 
coming to AMAA every year since inception 11 years ago.

‘’It is gratifying to note that filmmakers from the continent and beyond are 
investing more into their trade and the evidence of their investments are the 
quality films we see even though there will always be room for improvements,’’ 
said Mr. Husseini while giving details of the nominations.

Some of the Nollywood practitioners who attended the event and other
African counterparts which include Omotola Jalade-Ekeinde, Faithia 
Balogun,O.C Ukeje, Patience Ozokwor, Kingsley Ogoro, Paul Okoli, Chioma 
Chukwuka, Kunle Afolayan, Emem Isong, Doris Simon, Eniola Badmus, 
Aki and Paw Paw, and Ghana-born Lydia Forson, who is also AMAA brand 
ambassador
 
The Chief Executive Officer of AMAA, Dayo Ogunyemi said that the 
leadership of the award body decided to take the nominations event to 
Hollywood this year to begin the concrete step of taking African cinema to 
the home of global cinema for a mutually and economically viable cooperation.
                                      
“A unique aspect of the nomination event this year is that 
AMAA’s parent organisation, the Africa Film Academy (whose 
advisory board Danny Glover co-chairs) is developing a slate of 
ten films that will be co-productions between black filmmakers 
across the globe. The stories to be pitched within this slate will 
have a global appeal but will speak to the aspirations and stories 
of the global black community. Accordingly the attendees for 
this event have been selected with a view to ensuring the highest 
level of returns and enhancing the global value chain for black 
filmmakers’.’

It will be recalled that the AMAA 2015 College of Screeners received over 800 
entries from over 50 countries of the world within and outside Africa covering 
feature films, short films, animations and documentaries.

AMAA main event which is the award night will hold in South Africa in 
September and it will be the first time the continental awards will take place 
outside Nigeria in its 11 years having held 10 previous editions in Nigeria.

20 |NEWS
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EFERE OZAKO AMAA 
2015 AWARD FOR BEST 
SHORT FILM
Stories of Our Lives Run – 
Kenya
Aissa’s Story – Nigeria 
Gulped of the Blue Sea – 
Togo
Memoir of a Honest Voice – 
Sierra Leone
Twaaga – Burkina Faso

AMAA 2015 AWARD FOR 
BEST ANIMATION 
The Throne – Nigeria  
Alternative to Corporal 
Punishment – Namibia  
The Legacies of Rubbies – 
Nigeria 
Akorkoli – Ghana
 
AMAA 2015 AWARD FOR 
BEST DOCUMENTARY 
Egypt Modern Pharaohs 
Nasser – Egypt  
The Dream of Shahrazad – 
South Africa 
Nelson Mandela, The Myth 
and Me – South Africa 
Beats of The Antonov – 
Sudan  
The Supreme Price – Nigeria/
USA 

OUSMANE SEMBENE 
AMAA 2015 AWARD 
FOR BEST FILM IN AN 
AFRICAN LANGUAGE 
Timbuktu – Mauritania
Triangle Going to America – 
Ethiopia 
Cheetanah – Nigeria 
Juliet and Romeo – Burkina 
Faso
INumber Number – South 
Africa

MICHAEL ANYIAM 
OSIGWE AMAA 2015 
AWARD FOR BEST FILM 
BY AN AFRICAN LIVING 
ABROAD
Gone Too Far – Nigeria/UK
Thorns of Roses (O Esphinho 
Da Rosa) – Guinea Bissau/
Portugal 
Fevers – France/Morocco
Affairs of the Heart – 
Nigeria/USA

AMAA 2015 AWARD FOR 
BEST DIASPORA SHORT 
Sound of Tears – Canada 
Hand to the Sky – USA
Calm – UK

AMAA 2015 AWARD 
FOR BEST DIASPORA 
DOCUMENTARY 
Jimmy Goes to Nollywood – 
USA/Haiti
The Black Panthees Vanguard 
of the Revolution – USA
Bound: Africans VS African 
Americans – USA
Black Panther Woman – 
Australia

AMAA 2015 AWARD 
FOR BEST DIASPORA 
FEATURE
Under the Starry Sky – 
France
CRU – USA 
Supremacy – USA 

AMAA 2015 AWARD 
FOR ACHIEVEMENT IN 
PRODUCTION DESIGN 
INumber Number – South 
Africa  
October 1 – Nigeria 
Le President – Cameroun 
Run – Cote d’voire
Timbuktu – Mauritania

AMAA 2015 
ACHIEVEMENT IN 
COSTUME DESIGN 
Dazzling Mirage – Nigeria
Run – Cote d’voire 
Njinga: Queen of Angola – 
Angola
October 1 – Nigeria 
INumber Number – South 
Africa 

AMAA 2015 AWARD 
FOR ACHIEVEMENT IN 
MAKE-UP
Run – Cote d’voire
Iyore – Nigeria 
Silver Rain – Ghana
INumber Number – South 
Africa
Njinga: Queen of Angola – 
Angola

AMAA 2015 AWARD 
FOR ACHIEVEMENT IN 
SOUNDTRACK 
A Place in the Stars – Nigeria 
Triangle Going to America – 
Ethiopia
Iyore – Nigeria
Njinga: Queen of Angola – 
Angola
Timbuktu – Mauritius 
 
AMAA 2015 AWARD 
FOR ACHIEVEMENT IN 
VISUAL EFFECT 
Invasion 1897 – Nigeria 
Kpians: Feast of Souls – 
Nigeria 
Run – Cote d’Voire 
INumber Number – South 
Africa 
Triangle Going to America – 
Ethiopia

AMAA 2015 AWARD 
FOR ACHIEVEMENT IN 
SOUND 
Lobraz Khan – Mauritius
Le President – Cameroun 
Run – Cote d’voire
Timbuktu – Mauritius
INumber Number – South 
Africa

AMAA 2015 AWARD 
FOR ACHIEVEMENT IN 
CINEMATOGRAPHY 
Triangle Going to America – 
Ethiopia
INumber Number – South 
Africa 
Run – Cote d’voire
Lobraz Khan – Mauritius
Timbuktu – Mauritania

AMAA 2015 AWARD 
FOR ACHIEVEMENT IN 
EDITING 
October 1
INumber umber 
Triangle Going to America 
Run
Timbuktu

AMAA 2015 AWARD 
FOR ACHIEVEMENT IN 
SCREENPLAY 
Le President 
While You Slept 
Timbuktu 
Love or Something Like That
Run

AMAA 2015 AWARD FOR 
BEST COMEDY FILM
30 Days in Atlanta
Iya Alalake 
Last Three Digits

AMAA 2015 BAYELSA 
STATE GOVERNMENT 
ENDOWED AWARD FOR 
BEST NIGERIAN FILM 
Invasion 1897
Dazzling Mirage 
October 1 
Iyore 
A Place in the Stars

AMAA 2015 AWARD FOR 
BEST CHILD ACTOR 
Layla Walet Mohammed and 
Mehdi A.G Mohammed – 
Timbuktu
Joshua Ibrahim and Daniel 
Ibrahim – A Place in the 
Stars  
Any Bobmanuel and Akonte 
Bobmanuel – Stigma 

AMAA 2015 AWARD 
FOR BEST YOUNG/ 
PROMISING ACTOR
Demola Adedoyin – 
October 1
Vinjeru Kamanga – Bella
Kemi Lala Akindoju – 
Dazzling Mirage 
Hassan Spike Insingoma –
Boda Boda Thieves 
Chiedza Mhende – Love the 
one You Love
 
AMAA 2015 AWARD 
FOR BEST ACTOR IN A 
SUPPORTING ROLE 
Israel Makoe – INumber 
Number 
Paul Obazele – Iyore 
Chumani Pan – Silver Rain 
OC Ukeje – Love or 
Something Like That 
Samson Tadese –Triangle 
Going to America 

AMAA 2015 AWARD FOR 
BEST ACTRESS IN A 
SUPPORTING ROLE 
Hilda Dokubo – Stigma 
Toulou Kiki – Timbuktu
Reina Salicoulibaly – Run 
Prossy Rukundo– Boda 
Boda Thieves 
Ama Amphofo – Devil in a 

Detail  
 
AMAA 2015 AWARD 
FOR BEST ACTOR IN A 
LEADING ROLE 
Tony Kroroge – Cold 
Harbour  
Sdumo Matshali – INumber 
Number 
Abdoul Kareem Konate – 
Run
Sadiq Daba – October 1
Gerard Essomba – Le 
President 

AMAA 2015 AWARD FOR 
BEST ACTRESS IN A 
LEADING ROLE 
Lesliana Pereira – Njinga: 
Queen of Angola
Queen Nwokoye – 
Cheetenah  
Aida Wang – Juliet and 
Romeo 
Jocelyn Dumas –Silver Rain 
Ini Edo – While You Slept 

AMAA 2015 AWARD FOR 
BEST FIRST FEATURE 
FILM BY A DIRECTOR 
Carey Mckenzie – Cold 
Harbour
Jenna Bass – Love the one 
you love 
Destiny Ekeragha – Gone 
Too Far
Tawonga Taddja Nkhonjera 
– Bella 

AMAA 20145AWARD FOR 
BEST DIRECTOR
Theodros Teshome Kebede –
Triangle Going to America 
Theo Nel – INumber 
Number 
Abderrahmane Sissako – 
Timbuktu
Phillipe Lacote – Run
Kunle Afolayan – October 1

AMAA 2014 AWARD FOR 
BEST FILM
Run – Cote d’voire
Timbuktu – Mauritania
INumber Number – South 
Africa
Triangle Going to America – 
Ethiopia
October 1 – Nigeria

                                          NEWS|
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NEW PIDGIN ENGLISH SITCOM 
DO-GOOD PREMIERES

On Monday, 6 July, the Old Ballroom of the Oriental Hotel in Lagos was the scene of an extravagant display of colour, glitz and glamour as the 
entertainment industry’s finest came out to celebrate the launch of Africa Magic’s new sitcom, Do-Good. 

The event which was anchored by popular stand-up comic and actor, Bovi, had in attendance Nollywood stars like Kate Henshaw, Emem Isong, 
Basorge Tariah jnr., Charles Novia, Ini Edo, Funlola Aofiyebi-Raimi, Funmi Holder, Segun Arinze and Toyin Aimakhu amongst many others. 

Speaking at the launch, the Regional Director, M-Net West Africa, Wangi Mba-Uzoukwu, said: “At Africa Magic we are dedicated to creating and 
showcasing the best content made by Africa for Africans. This is in line with our investment strategy and our long lasting relationship with the African 
entertainment industry. It is also in line with this that we are launching Do-Good, a first of its kind Pidgin-English sitcom airing on Africa Magic 
Urban, which promises to be a hit with comedy lovers across the continent.”

Do-Good is a spin-off of the popular 1990s Nigerian drama series, Candlelight, and features the exploits of the titular character Do-good, played by 
Tariah, who returns from his travels abroad to woo his sweetheart Emem, a character played by popular Nollywood actress Kate Henshaw. The show is 
the latest in the line of exciting content that continues to appear on the Africa Magic channels like The Johnsons, another popular sitcom; Highlites with 
IK; Hotel Majestic and other viewer favourites like Tinsel, Jara and 53 Extra.

Theshow featured performances from rave of the moment musician Kiss Daniel, who thrilled the audience with his hit tracks, and stand-up comics 
Mong Kals and Don Okiemute Iruvwe, who also feature as recurring cast members on Do-Good. 

Mba-Uzoukwu added: “It is an exciting time for Africa Magic as Do-Good marks a return to television for Kate Henshaw and Basorge Tariah Jnr. 
Many of you remember when they previously acted as Emem and Do-Good respectively in Candlelight, and the launch of Do-Good introduces these 
characters to old and new audiences alike, by telling an exciting and funny story of ambition and finding love. Our viewers should make sure to tune in 
and catch all the fun and humour that Do-Good brings to the screen.”

Do-Good airs weekdays at 21.30 CAT (8.30pm Nigerian time) on Africa Magic Urban (DStv 153).

|TV
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NEW PIDGIN ENGLISH SITCOM 
DO-GOOD PREMIERES

MULTICHOICE REVAMPS ITS 
DStv COMPACT BOUQUET

•	 BoxOffice	now	available	on	Compact	bouquet
•	 Over	95	world	class	channels	
•	 Includes	all	channels	in	Family		and	Access	bouquets

Leading pay TV company, MultiChoice Nigeria, has revamped its DStv Compact 
bouquet to offer better value for money.

The all new Compact bouquet comes packed with over 95 world class channels 
including access to its flagship on demand video rental service – DStv BoxOffice.  
New and existing subscribers will get to enjoy premium content and non-
stop television entertainment as never before at the simply perfect monthly 
subscription of N6,000.

General Manager, Marketing, MultiChoice Nigeria, Martin Mabutho said the new 
offering further reiterates the company’s commitment to provide Nigerians with 
quality entertainment they can afford. 

“DStv Compact is designed for our young, cool and trendy subscribers who 
desire premium content in a bouquet that is affordable and fits perfectly into their 
lifestyle. We have refreshed the bouquet to include some premium channels as 
well as introduced BoxOffice for access to blockbuster movies for subscribers who 
have the Explora decoder”, he said.

Mabutho also said that the bouquet now comes with new channels including 
M-City, Eva, Africa Magic Igbo, Africa Magic Urban, Africa Magic Epic, Zee 
World, as well as all the channels on the Family and Access bouquets.

Subscribers to the bouquet will also enjoy a wide selection of the latest movies 
and series both local and international such as Do-Good, Blue Blood, Desperate 
Housewives Africa, The Fixer and a whole lot more.

For more information about Compact and other bouquets, visit www.dstv.com 

 TV|
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Title: Boda Boda Thieves
Director: Donald Mugisha
Reviewer: Andrew Mayiga Kaggwa 

Boda Boda Thieves has been one of the most anticipated African films 
since its premiere in Berlin at the beginning of the year and sets out to 
illustrate the struggles of a teenager in a Kampala slum – from the drugs, 
peer pressure and leisure, to trouble with parents. Set in Kireka, one of 
Kampala’s biggest slums, directors Donald Mugisha and James Tayler 
present us with Abel, a teenager who, after a tragedy, finds himself in te 
position of running the family’s cash cow – the father’s motorbike taxi, or 
boda boda. However, with the temptation of quick money, Abel (Hassan 
Insingoma) doesn’t hesitate to take up an offer by a city crook to become 
a snatch-and-grab getaway driver. He makes money and provides for his 
family, making much more than his father does by honest means. On one 
drunken night, things take a gloomy turn when Abel too is robbed off the 
Boda Boda.

Boda Boda Thieves is the kind of film that many Ugandans, and probably 
East Africans generally, can easily relate to – boda bodas are the most 
used modes of transport for people that want to get to their destinations 
without hazards like traffic. Yet again, in Kampala, where the film is set, 
boda bodas have contributed at least to sixty percent of the crime rate in 
the city; from violating traffic rules, snatching bags and 
phones to chauffeuring murderers, bodas are quite an 
epidemic. Donald’s film brings to life the common myth 
that a good driver is judged by the damages on his car. 
In this case though, it’s about the bike and the guy who 
captains it. His bike was shoddy in a peculiar way – neon 
lights; colored pipes had the same customer and those 
football stickers – all the queer things. He then goes on to 
separate the image boda bodas have created for the riders 
(a rowdy one) from the people themselves.

This film gives them a face, emotions and does the best to 
show us that much as they are rowdy and unruly, they are 
indeed someone’s son, father and husband. This makes 
us look at these guys in a different light, a reflection that 
before we rebuke and call them names, we have to know 
that they have feelings and just like us, they are trying to 
earn.

We see this play out when the father (Michael Wawuyo) has to make a 
decision to make Abel the new boda guy, the mother (Prossy Rukundo) 
is against it; “olaba ekubba gwe omukulu, naye ate ono omwana wange,” 
aptly interpreted as; “if the bike can hit an experienced rider like you, 
what will happen to my baby.” According to Donald, besides Wawuyo, the 
cast was majorly made up of non-actors. Isingoma, the lead, is indeed in 
reality a ghetto youth that has been arrested more than ten times for petty 
theft and gang violence. It was the backdrop of his real life experience that 
makes his character Abel more believable even when he’s not an actor.

“It was hard working with him because he often got arrested during 
production and we had to pay for his bail,” says Mugisha in an interview 
with a Ugandan newspaper. 

At the age of 17, he became a proud father of one, but that joy didn’t last 
long;Isingoma is currently an inmate at Uganda’s Luzira maximum prison, 
he’s suspected to have been involved in a robbery where one person lost 
his life. Mugisha is a renowned music video director in Uganda, he’s 
worked with the country’s biggest acts like Jose Chameleone, Bebe Cool 
and Peter Miles among others. In 2007, he made history by directing 
Uganda’s first Channel O award winning video, Kube for Bebe Cool, 
Nazizi and Wyre.

It’s at the same time that his first film, Divisionz, was released; the film 
won the Best feature film at the Africa Film Academy, another first by a 
Ugandan film. It starred Bobi Wine (Robert Kyagulanyi), a local Ugandan 
artiste – in the film, Kyagulanyi was trying his best to get into the country’s 
music scene even when he was under privileged, also set in the slums.

Clearly, in between Divisionz and Boda Boda Theives, Mugisha has not 
shown much growth – these two films are set the same way, experimental 
and too stereotypical of their lead actors. Divisionz borrows almost 
half of Kyagulanyi’s real story and turns it into film and so does Boda 

Boda Theives on Isingoma – nowonder the acting is 
commendable – these guys were not acting, they were 
leaving their daily lives. In this way, it feels like with Boda 
Boda Thieves, Mugisha has simply redone his first movie 
or a spinoff of it, casting Isingoma, who happened to 
feature in the first one as ghetto rookie that stole people’s 
clothes and shoes in the same role – just that this time we 
got to meet his family.

There are a number of other questionable choices in the 
film, for example although Ugandans are known to be 
crazy about football, the director of photography gave a 
lot of emphasis to the Chelsea FC logo and other western 
brands, which dented its African identity. To a foreign 
audience the speech delivery was on point, but for many 
Ugandans, most of the times, the actress portraying 
Abel’s mother lacked emotion and got the pronunciation 
of the words in Luganda wrong – yet she was cast as a 

Muganda, not even the subtitles helped much, they were wrong at times. 
The film derives its inspiration from an Italian classic, Bicycle Theives, but 
lacks the kind of action we may have anticipated. Stealing Bodas is a dark 
business in Kampala, like a syndicate of sorts. Thus, we had planned to see 
something that took us to that evil but, we waited on and on, it was only at 
the end that it tries to but still never sets off. On paper, it’s a very relevant 
story that has to be told and seen, however, ways of projecting it to the 
screen failed it’s greatness – wasted anxiety and suspense.

|REVIEWS
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it, casting 
Isingoma”
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Title: Fadhma N’Soumer
Director: Belkacem Hadjadj
Reviewer: Isabella Akinseye

The film’s heroine, Fadhma N’Soumer, is popularly referred to as the 
Joan of Arc of Kabylia by the French. The story itself is set in 1847, a 
very tumultuous time for war-torn Algeria. While Fadhma’s influence is 
unmistakable, with her healing powers, powerful gaze and wisdom that 
belies her age; there is also a compassionate side that unifies the people 
of Kabylia. They are also united by their hostility towards the French 
colonial army.

The story is propelled by Hadjadj’s solid characterisations. For example, 
Fadhma, played by Laetitia Eido, and Sharif Boubeghla (Assaad Bouab) 
are strengthened by their different personalities, despite their shared 
vision.

The two are on comparable journeys; whereby both have defied societal 
expectations in their rise to power. Fadhma, in spurning patriarchal 
culture, is banished to Soumer by her husband. Meanwhile, Boubeghla, 
while a stranger to the people, unites the Algerian tribes against the 
French. Of course, these protagonists are not without their flaws either. 
However, their convictions to the cause offset those disparities.

In his compelling style of storytelling, Hadjadj explores the folklore 
around Fadhma by using an elderly poet to narrate and sing in certain 
parts. This departure into fantasy is told through very quiet poignant 
scenes. Her fame is documented by her acts of humanity like when she 
heals a man who has been the village pariah thanks to his contagious 
skin condition. Soon word of mouth begins to spread on her and it 
triggers a wave of idolisation.

Cinematically speaking, the rugged mountainous terrain complements 
the bleak state of affairs of the people when the French impose food 
restrictions that lead to famine. At the same time, it also attests to their 
fortitude where they refuse to be broken by this war tactic. This is where 
the message of honour and patriotism filters through strongest.

What’s also interesting to note in the film is how the adoption of the 
French language highlights the rift caused by imperialism. While some 
people conform, Fadhma remains true to her native tongue to the very 
end, even in her interaction with the French General. It’s her ultimate 
act of defiance.

The director’s treatment of Boubeghla story is almost biblical in a way. 
He cheats death so many times only to be betrayed by one of his own. 
He is rather dextrous with Fadhma’s narrative too. He explores her 
rejection and embrace by society with impressive mastery.

Fadhma N’Soumer gives emphasis to the gallantry and patriotism of 
the Kabylia tribe in the face of constant defeat. Set in the 19th century, 
the heroine resonates with today’s audience. In defying tyrannical 
behaviour, she makes history with her acts of selflessness and true 
leadership.

Title: Wild Dog and Mrs Heart
Director: Riaan Hendricks
Reviewer: Isabella Akinseye 

Shot mostly in black and white and in Afrikaans, we follow the lives of 
Pieter and his fiancee Nadia of the Animal Welfare Helderberg as they go 
about caring for animals. Their motto “Dare to Care” which is emblazoned 
across their bus sums up their attitude towards both sick and healthy 
animals.

As the film progresses, the caring for animals takes a sombre note. As 
Nadia points out that she studied to care for animals not to put them to 
sleep.  The viewer is bombarded with back to back sequences of animals 
being picked up, euthanized and disposed off in black bin bags. Eventually, 
it becomes apparent that both sick and healthy pets are victims. Pieter 
reveals a shocking statistic: 8 - 15 dogs are euthanized daily during the 
month of December when people are cleaning up their yards. The case 
is no different for cats. This situates the pets as victims of a relationship 
turned sour.

The film deals with the issue of over consumption. In a material-driven 
society, man goes about acquiring things which also includes animals. The 
problem then arises when man gets bored and wants something new. The 
pet suffers and is either abandoned, maltreated or put up for euthanasia. 
This could be as a result of a number of factors. We are shown cases of 
people who are unable to pay for expensive treatment at the vet.

We also see cases where owners do not follow the advice of veterinary 
doctor. Another scenario is when the owner allows the health condition of 
the pet to deteriorate before calling for medical help. Other times, the lack 
of basic hygiene by the owners causes problems for the animals. In some 
cases, the owner has outgrown the pet and is no longer interested in them.
The film takes a positive turn when Pieter visits Mrs Heart, a poor old 
lady living with dogs and cats. Despite her impoverished state, she still 
finds a way to care for these animals. Her enthusiasm is infectious as she 
talks about her love and devotion to the animals promising to throw a 
feast when they become old. She speaks excitedly about how she will cook, 
organise a barbecue and invite a few little children to celebrate with her 
pets.

Although Mrs Heart’s appearance in the film is brief, it marks a turning 
point in the documentary. From there on, her hopefulness radiates 
throughout the rest of the film as we see no more animals being 
euthanized. We see sick animals who have recovered being re-united with 
their owners. Towards the end of the film, the images move from black and 
white to colour. The colourful images further reinforces the positivity and 
hopefulness of the film’s direction. 

The film concludes with quotes from newspaper and website sources 
regarding animal care. This further reinforces the director’s message to 
the viewer on the relationship between over-consumption and animal 
euthanasia.

                                    REVIEWS|
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Title: Beats of the Antonov
Director: Hajooj Kuka
Reviewer: Andrew Mayiga Kaggwa 

Beats of the Antonov is a film that documents the Sudan 
– SRF conflicts in the Nuba Mountains and the Blue 
Nile. The film that’s directed and produced by Hajooj 
Kuka tends to focus on the role music has played to help 
harmonize the affected people, while using the same 
tool (music) to show us the other issues being faced.

Beats of the Antonov starts off by showing families 
running to take cover after the village is hit by bombs 
usually dropped by planes. Then we go on to see how 
people in the Blue Nile celebrate surviving death – 
they laugh it off before we fully get used to it, we are 
immediately immersed into the sounds of the people. 
We meet their artistes, their ambitions, aspirations and 
learn why music means a lot to them – generally Kuka 
portraits a picture of music, culture and identity in times 
of war.

For some reason, Kuka presents the community as one 
that has gotten used to the bombings, they are part of 
the routine that they even await for them – the youth 
sing and dance in the night as they wait for the plane to 
come bomb and go. “If a plane attacked while people are 
sleeping, it would be devastating,” says the narrator.

In that way, it is the music that keeps them alert 
throughout the night. In one of the interviews, Kuka 
said the importance of using music, dance and laughter, 
was to show the world that despite what Sudan has gone 
through, they can still afford happiness.

And we see the high spirit show up in most parts of the 
film – through the wrestling celebrations, various jam 
sessions where music comes from instruments made out 
of metallic pipes, saucepans and plastic bags.
The film derives its name Antonov from fighter planes 
that we see dropping bombs at the beginning and one or 
two more scenes into the film.

Unlike many other films made about African crises, 
Beats of the Antonov doesn’t dwell so much on the 
infighting but rather a way the communities react to the 
crisis – this could be the reason why music and its various 
genres take the center stage. “Our songs are dedicated to 
the people of the blue Nile and all the displaced in Sudan 
from Nuba Mountains to Darfur,” says a musician.

In many of the performances captured by 
Kuka, there’s no clear separation between 
the artistes and the audience, it’s like this 
is the only time they generally feel the 
spirit of togetherness – the audience is 
part of the music and the music is part 
of the audience. Most of the times, music 
is considered as tool of resistance against 
Arabinization that many people in the 
film blame on President Omar Bashir, the 
president in the North.
Thus, they sing to stay awake to see that 
the forces of Arabnization that come with 
Antonov don’t devastate them and in 
the same way forget their troubles while 
reminding themselves of who they are – 
their identities, values, norms and sports 
like wrestling.

In fact, in one of the scenes, Sarah 
Mohamed, a Sudanese Ethnomusicologist 
notes that in Khartoum the identities they 
bare are fake but Blue Nile is the truth; 
“This is a Sudan that is happy and lives a 
normal life.” 

But even with the resilience, Kuka manages 
to show the audience the effects of such 
a war on the people of Nuba Mountains 
and the Blue Nile, some have developed 
a self-hate – the kind of mentality that if 
they looked different, no one would be 
attacking them.

Some women have applied creams that 
will make their skin complexions lighter, 
like those in the North, though much as 
they do it, none of them wishes the same 
for their sons or daughters.

Generally to sum the 68 minutes of 
Showtime, Beats of the Antonov is speaking 
to that African man that has forgotten 
their culture, that woman waiting for a 
ceremony to dust their traditional moves 
and garments – An Africa that has created 
a fake identity, leaving their authentic one 
to people in villages while they wonder 
with one that doesn’t know itself.
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Title: Where the road runs out
Director: Rudolf Buitendach
Reviewer: Olawale Oluwadahunsi

Rudolf Buitendach’s Where the Road Runs Out is an everyday story about how the 
legacies of our homeland must be built and upheld. George’s father’s legacy is a field 
station in Malabo, Guinea, which once was the highest cocoa producer in the world. But 
that is the past. George (Isaach de Bankole) leaves for school. And instead of returning 
home to keep up the legacy, he stays away living and working in Rotterdam, returning 
only when a friend Cheese dies. He finds that money sent to keep a local orphanage was 
diverted and the field station messy.

Where the Road Runs Out tells an appealing but unadventurous story because it has 
been repeated over and over, forming a cliché. Rudolf ’s subtheme of love between 
George and the caretaker of the orphanage, Ms. Carol has been over-flogged in movies. 
Must a love web be wound round the main actor and the lady? There must be another 
way to introduce the sub-plot.

The acting is uneven. Carol’s countenance, facial gestures and body movements 
accurately agrees with her lines even as the hospital scene where she cried is a delight 
to watch. But the Rotterdam scenes are ruined by banal acting. It gets better in Malabo, 
thanks to child actor Sizo Motsoko who plays Jimmy, a local kid, who injects life to a 
slow paced movie.

The film does have one major shortcoming: Cheese, the late friend, should have been 
shown. Dedicating a moment or two to his character will give better understanding.
These are the lessons Buitendach tries to teach with Where the Road Runs Out: If every 
African has the sole mission to travel to gain more knowledge about several fields and 
then return to their country to develop it through what they have learnt, Africa will 
definitely be better off than where she is now. Also, paying attention to the dictates of 
the conscience tends to put anyone in the best possible position.

Title: When Voices Meet
Director: 
Reviewer: Olawale Oluwadahunsi

When Voices Meet tells the story of how South Africa evolved into the 
‘rainbow nation,’ through the dedication of Sharon Katz, pioneer of the 
Peace Train Project. In the early nineties, Katz, referred to as ‘white in skin 
colour but black in the mind,’ brought 500 children together to form the 
Peace Train Project using music to preach peace across the country during 
the apartheid regime.

The title raises the question: what voices met? Children with hearts 
unsoiled, longing to see a united South Africa. They ask: Why am I a 
prisoner in my country? Why can’t I sit on a ‘White only’ seat? What’s 
wrong with my colour? Why is there so much confrontation and 
disturbances around just because my skin is black? What does black really 
mean?

Everybody is a prisoner in the country, says Katz. She is right. In the old 
South Africa, people separated by a street cannot cross over into another’s 
territory. And while whites are tertiary prisoners, the other races are 
primary prisoners. The hierarchy is clear: blacks form the base, whites 
the peak with Indian and coloureds in-between. The ‘coloured’ ones are 
prisoners on the fence, aware of their habitation but without a sense of 
belonging to the country’s culture or tradition.

What then is the unifying factor for the South African people? Katz 
suggests that harmony can be achieved through music. When Voices Meet 
then becomes an exploration of the way in which art can be a tool for 
change and revolution. A notion the film encourages by explaining that 
Katz was spurred into action after seeing the play, The Just Assassins. The 
state of the society may depend on art creators. What they produce may be 
panacea for a society’s problems.

Unfortunately, the documentary how tough it was to succeed. It presents 
a somewhat romantic version of events. Katz mentions threats from the 
apartheid government but without elaboration. Did she get resistance 
from her immediate family? Did it at one time occur to her colleagues, 
Nonhlanhla Wanda and Marilyn Cohen to back out? Did they have any 
medical issue to attend to? These questions are not raised, they are not 
answered.

Also, concerning access to funds and logistics, the movie makes it look 
so simple. If humanitarian work is that simple, the world would have 
been a better place. How difficult was it to get the children to sing? What 
about parental consent? Of course, in the apartheid regime there will 
be resistance from parents about having their kids join a project clearly 
violating the segregation laws. 

An inspirational movie by all standards, When Voices Meet shows that 
every strike of the strings of today’s guitar echoes well into our future. But 
it may be necessary to hear the discordant notes as well.

                                    REVIEWS|
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OPENING NIGHT 
OF 36TH DURBAN 
INTERNATIONAL 
FILM FESTIVAL

|SPECIAL REPORT: 36TH DIFF

Stars grace the red carpet on 16 July 2015  for 
the opening night film Ayanda at the Suncoast 
Cinecentre, Battery Beach, Durban.
PHOTOS: Isabella Akinseye
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PARTY TIME
The Havana Bar and Grill located in the Suncoast Cinecentre played host to the 36th DIFF opening night party. In attendance were mem-
bers of the cast and crew of  Ayanda, international celebrities, DIFF delegates and 2015 Durban Talents.
PHOTOS: Isabella Akinseye

        SPECIAL REPORT: 36TH DIFF|
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The first time I heard about the Durban Talent Press, the deadline had already passed. It was 2014. A month or so later, the list 
of Talents was out and three people I know had made the cut. That gave me hope. I made a mental note to apply in 2015.
Fast forward. It’s 2015 and after discussing with 2014 Talent Press Oris Aigbokhaevbolo about his experience; I knew I had 
to apply. So I filled the forms online and selected my writing samples and submitted. I tried to forget about it but I found 
myself checking the Talents Durban social media pages from time to time. I remained positive and got on with life.

While taking part in a cooking competition at work, I took a break to check my messages as the judges did their work. I 
saw the email. I had been accepted. I was elated and it didn’t matter so much if the dish my partner and I worked so hard to 
prepare won the grand prize. 

I was going to Durban. 

I was going to arguably Africa’s biggest film festival. I took a deep breath to take it all in.

Then the emails kept coming. Ticket. Hotel letter. Invitation letter. Everything I needed to process a South African visa from Nigeria. When I was not 
sure about something, I emailed Lulu Maquthu and her response was always prompt and helpful. Eventually, I got the visa within four working days. 
Then, the countdown to Durban began! Nigerian newspapers and websites helped to whet my appetite with their stories and reports. Durban was the 
place to be in July especially with the 36th Durban International Film Festival and the 2015 MTV Africa Music Awards (MAMA) taking place at the 
same time.

On getting to the airport the night of 14 July, it felt like the whole of Lagos was jetting out to South Africa. Celebrities, holiday seekers, business 
people and of course, DIFF participants like myself. The South Africa Airways flight to Johannesburg was peppered with chit chats with my mentor, 
Mr Shaibu Husseini in between a meal of poundo yam, egusi and fish. Before I dozed off, I flipped through the channels and was happy to see Chika 
Anadu’s B for Boy as part of the in flight entertainment. 

Anadu’s film showed during last year’s DIFF.

After arriving in Johannesburg, we went through immigration with no hitches and stopped at the Vodacom shop to buy SIM cards. Davido and his 
crew were also there. As we waited for our connecting flight, we saw more celebrities including Yemi Alade, Tu Face and Dbanj. The flight to Durban 
went by so quickly, I slept through most of it. 

At King Shaka International Airport, we were welcomed by DIFF representatives. Everyone was full of smiles and eager to know how our trip went. 
The bus ride to Tsogo Sun Elangeni Hotel gave us a glimpse into the beautiful landscape the city had to offer.

Registration was swift. We received name badges, materials, fliers, pamphlets, books, T-shirt and a branded bag. Naturally, sleep should have been the 
next thing on my mind. But the ajala (traveller) in me did not allow me settle down after checking into our hotel Garden Court, Marine Parade. 
Blame it on the breathtaking view of the ocean from my room. I wanted to explore. Armed with camera, I put on some flip flops and headed straight 
for the water. There were families swimming in the nearby pool, surfers riding waves in the ocean and people dining in the numerous beach front 
restaurants. The street market nearby had local souvenirs, beach clothing, paintings, craft and jewellery. Like the sun had been told I was around, it 
shone bright but its heat was tempered by a cool ocean breeze. As a photographer, I could not have asked for a more beautiful day.  But after a few 
hours of playing the snappy-lucky-tourist, it was time to metamorphose into a film journalist on assignment. There was an opening night, more 
celebrities to see and of course, networking at the after party.

The sun was gone and its place, a cold evening chill, leading me to opt for a monochrome jumpsuit, jacket and tight. “I cannot come and let this cold 
kill me,” I told my roommate, award winning screenwriter Kemi Adesoye. Coming from Lagos, any small cold is big cold. As we arrived at Suncoast 
Cinecentre, one of the festival’s screening venues, a small crowd was already gathering round the red carpet. I quickly looked for a spot and began to 
take pictures. I managed to get some good shots of the cast of Ayanda which stars Nigeria’s own O.C. Ukeje. South Africans know how to dress. 
Being part of the Durban Talents means you get to watch movies – for free. Christmas must have come early for this cinephile!
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Popcorn, check. Drink, check. Lights, Camera, Action. The 36th DIFF 
had finally started. I had to pinch myself. I had attended local festivals 
in Nigeria and Germany but they all paled in comparison to this. The 
cinema halls were packed. The excitement in the air was palpable. I 
could only sit back and enjoy a good flick. This would be my first Sarah 
Blecher film although her reputation preceded her. Her debut feature 
Otelo Burning had received rave reviews so I knew I was in for a treat. I 
was greeted with colourful images and beautiful cinematography. And 
though I didn’t understand the language, the acting and subtitles in 
English more than made up for it. Unfortunately, we experienced some 
technical issues which led to us waiting almost an additional twenty 
minutes to finish the film. I was glad I stayed back. 

But hey! It was a film festival after all. I enjoyed the movie but felt some 
of the sub-plots were unnecessary and  detracted from the main story.
“Ain’t no party like a Lagos party?” Sang Nigerian artiste Banky W. I 
agree. But the Durban party came close. There was music, drinks and 
food – all you need to unwind after a long day. In between networking 
and taking pictures, I managed to bust some moves on the dance floor. 
All work and no play, turns this journalist off. Also congratulated O.C. 
Ukeje on his performance. Ever so humble, Mr Ukeje played the perfect 
gentlemen; accepting our compliments with humility and taking pictures 
with the Nigerian contingent. My kind of superstar any day.

Back in our hotel, the conversation continued and the hours rolled by like minutes. The sun was out and while the  sun was beckoning me to rise, 
sleep had the better part of me. As a result, breakfast and make up were sacrificed. It was time to work. In about three minutes, the DIFF shuttle bus 
dropped us off at the Elangeni Hotel. First up, the Durban Talents press conference. Together with our mentors, we listened to Tiny Mungwe  explain 
the whats, whys, whos and wheres of the programme. Then we all got into a circle and sang Kumbaya (I wish). But we did get to introduce ourselves 
before heading off to the master class, ‘New Filmmaking Strategies: From South Africa to pan-Africa and towards the global market” by Angus Finney. 
The master class opened my eyes to the cold, mechanical and bureaucratic side of movie making. Long before the glitz and glam of the red carpet, air 
kisses and celebrity selfies, there is the hard work – the real work. For you to get to the sold out box office receipts, you will need to have five things 
in place according to Finney. “The core of any film or television project always remains the same: a five-part package that consists of the script, the 
producer, the director, the budget and the cast.”

Straight from the workshop, we headed next door to the Tsogo Sun Maharani 
Hotel which would serve as our Talent Press station for the next four days. 
Thula Mdladla, our coordinator had already been in touch, sending us our 
daily schedule and selected film screenings for each of us to attend. At first, I 
thought we would decide on the films to review but in retrospect, I am happy 
films were chosen for us because I was pushed out of my comfort zone. I ended 
up seeing films from South Africa, France, Canada and Algeria. 
Our daily routine was straightforward. We would meet twice (morning and 
evening) to discuss and work on our pieces with our mentors. In addition to 
the reviews, we had to write a report on a master class and facilitate a post-
screening Q and A session with the director. We could also watch other films 
but had to make sure Thula had our piece each evening. My mentor, Debashine 
Thangevelo and I made plans to watch some films and attend master classes 
together. 

In between the screenings, parties, classes and writing, I got to network with 
DIFF delegates from across the world. One of my memorable experiences was sitting down on the Bay of Plenty Lawns to watch surf films as part of 
the 2015 Wavescape Film Festival, South Africa’s premier surf and ocean film and culture event. Also, my Q and A session was enlightening. I learnt 
so much from Euzhan Palcy, director of Sugarcane Alley which ended up being my favourite film of the festival. The 1983 film which was set in the 
beautiful island of Martinique is based on a semi-autobiographical novel by Joseph Zobel of the same name. The award winning film opened up so 
many vistas for black female directors and actors. Hearing the back story on writing, casting and production from Euzhan was awe-inspiring. And if 
you ever see me directing in the future, know that this film maker was one of the reasons. 

As a media professional, it was interesting to see how the media room worked. Unlike in Nigeria, all of the actors and directors had publicists. So if 
you wanted an interview, you just arrange a time with the publicist. Also, Sherlene Versfeld, an Arts and culture communication consultant led the 
publicity team for the festival. This team was responsible for providing us with information, press releases and pictures. They also helped in securing 
interviews. I was really impressed with the high level of professionalism and dedication to their work. The media room also served as a meeting point 
for journalists and had all the latest publications in it as well as complimentary refreshments.

While I would have loved to stay till the end of the festival, the Talents Durban lasts for only five days. We concluded with a wrap up meeting where we 
took pictures and also learnt about the upcoming 2016 Berlinale Talents in Germany. Saying goodbye to new found friends from Durban Talent Press 
was hard. I have learnt so much from the mentors and fellow participants. I have to agree with 2015 Durban Talent Press participant Andrew Kaggwa 
who sums it up: “Was a nice experience, getting to meet different critics and learning about the film cultures especially that of Nigeria. Generally it was 
worth the six days.”  

If you are thinking of applying for Talents Durban, just do it. Start the application early and if you have any questions, send an email or talk to a 
Talents Durban alumnus. If you will need a visa to attend, don’t delay. Before you arrive in Durban, browse the DIFF official website and make a plan. 
With venues scattered across the city, you will need to factor in transport time between screenings. Some tickets get sold out, so it is better to arrive 
early to avoid disappointment. RSVP as soon as possible to e-invites. Same thing applies for events. Leave some free time to meet people and network. 
Some relationships forged can turn out to be priceless. At all times, be vigilant and don’t leave any of your stuff unattended to. Finally, remember to 
keep calm and have fun.

I did.
                                                                                                                                                                                                 Story  and photos by Isabella Akinseye
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A script has three main elements: the heart of the story, 
the protagonist and world of events. The heart of the 

story is the energy that pumps the story. It is the theme 
or the writer’s intention and it is chosen at the beginning 

of the story. While the protagonist is a human being 
reflecting the story, the world of events is his or her world 

where things happen. 

MASTERCLASS WITH SARI TURGEMAN: 
STORY DEVELOPMENT: ‘MY CHARACTERS AND I’

The 36th Durban International Film Festival featured a masterclass on ‘Story development: My Characters and I’ facilitated by French screenwriter, 
Sari Turgeman on Sunday, 19th July, 2015.

The class attended by several Durban FilmMart delegates provided deep insights into script writing and development of characters that have 
relationship with the writer. Turgeman said that “there are different ways of writing but to write well, you must go through an adventure with yourself 
because that is what people want to see.”

Paying deep attention to awareness of oneself an all most important tool for writing a good story but there is need to ask questions so as to find 
answers. This enables writers search deeper within, to inspire better ideas. These ideas are made real by choosing the right words. 

“Reality on paper is reality on screen”, says Turgeman. “It’s like writing a virtual reality for the screen.  You will have to make choices, but you will never 
know if you make the right or wrong ones. However, the more you choose, the more you are confident in choosing and vice versa.”

A script has three main elements: the heart of the story, the protagonist and world of events. The heart of the story is the energy that pumps the story. 
It is the theme or the writer’s intention and it is chosen at the beginning of the story. While the protagonist is a human being reflecting the story, the 
world of events is his or her world where things happen. 

Turgeman said people want to see human behavior in the stories in other to have an experience with the story and the relationship between the 
protagonist and the writer is important.“Lack of identification and over-identification with the protagonist are both problems you should avoid. Ifyou 
don’t identify with him, it means you don’t care. Then, why would anyone else?  If you like him too much such that you over identify with him, you 
won’t allow him go through trouble. And of course, we all love protagonists that go through trouble. You have to find similarities between you and 
your protagonist. You also have to find the difference. Because you set the relationship, you can manipulate him. You know him and he compliments 
you.” 

Turgeman further said that there are four principles that script writers need to consider when writing. The first is to understand that there are ‘Unity of 
Contradictions’. Life is duality everywhere and because of this, the protagonist should have the outside characteristic which involves asking questions 
like what does he do for a living? Where does he live? The inside characteristic has to do with the protagonist’s trait and character.
“Like fingerprints, every one of us is unique. The second principle is to find the uniqueness of your protagonist. This brings us to the third principle 
which involves using the three centres of perception to find the uniqueness of your protagonist. We all think, feel and act. Our protagonists too should 
do the same”

The fourth principle she mentioned at the masterclass is to identify the protagonist’s natural behavior. She said that there are four elements that 
represent natural behavior which are air, fire, water and earth. ‘Air’ is for the smart and ‘fire’ is for passionate people. While ‘water’ is for steady people, 
‘earth’ represents those who have stability in their behavior. She said that we must choose which element is dominant in him. When the protagonist’s 
natural behavior has been established, the next is to determine his partners on the journey of life and their natural behavior. Sharing she said is 
important as the protagonist cannot walk life alone. The protagonist must have a relationship with his partners.

During the question and answer sessions, a Ghanaian film maker, Agbetsise commented that the principles were good but it doesn’t preach about 
morality or the proper way to live in life. Turgeman answered that the issue of morality is very subjective. ‘What applies to me might not apply to you.
“The most important thing is that the writer must have a relationship with the protagonist and in the process, understand oneself better. This enables 
for people to be able to connect to the story.”
                                                                                                                                                                                                            Story  by Olawale Oluwadahunsi
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MASTERCLASS WITH ANTHONY SILVERSTON: HOW TO WRITE 
CHARACTERS THAT PEOPLE CARE ABOUT

Anthony Silverston,  Head of Development, Triggerfish Animation organised a masterclass on writing characters that 
people care about on Monday 20th July 2015 as part of the 36th Durban International Film Festival. This was to serve as 
a guide for African filmmakers and writers interested in submitting their stories to the Triggerfish Story Lab for a chance 
to get their story made into a feature film or TV show and get paid a total of R1 million. 

In his engaging and interactive talk, Silverston makes a distinction between  a concept and story, pointing out that the 
story is of more importance because it builds on the concept. In his words: “Ideas divide, emotions unite.” Central to a 
good story is one that engages with the emotion of the reader and viewer. “The theme comes from a major emotional 
decision of the protagonist.”

Silverston also stressed the importance of a log line which essentially is a one or two line summary of what the story is about. He gave the example of a 
good log line as “Main character with a problem who engages in an activity with stakes hanging in the balance.” He illustrated his point with examples 
from Up, The Incredibles and Finding Nemo among others.

Other tips from Silverston included asking questions such as “What is the worst thing that can happen to this character.” For stories to stand out, he 
suggested that they needed to be unique which could result from changing traditional story elements or reversing predictable plots. “Make the concept 
an interesting dilemma,” he said. He illustrated with the example of Khumba who believed he needed to get his stripes to avert further disaster in his 
community. He also added that the name of the film should relate with the story and in most cases, for family movies, it is only one or two words.

Silverston also gave an overview of the three act breakdown. The first act introduces the character and sets up the conflict. It also shows the how the 
flaw of the character leads it to making the wrong choices. By Act 2, the main character begins to make progress but at a point, things get worse and 
the antagonist gets closes in. By the final act, the story reaches its climax and in the resolution of the story, the main character is transformed and 
emotionally developed.

Silverston concluded his presentation by talking about how to start the story. With video examples, he showed the main character doing what it loves 
doing which ultimately results in its flaw. So in the case of Mr Incredible, he was being a superhero and saving lives but got cocky and kicked out a fan 
from his car. He also reminded participants about the Triggerfish story lab competition before taking questions from the audience. 

Story  by Isabella Akinseye

Silverston also stressed the importance of a log line which 
essentially is a one or two line summary of what the story 
is about. He gave the example of a good log line as “Main 
character with a problem who engages in an activity with 

stakes hanging in the balance.” He illustrated his point 
with examples from Up, The Incredibles and Finding 

Nemo among others.



34

2015	Durban	FilmMart	Award	winners
After a packed four day programme of project pitching, industry masterclasses, seminars and workshops, and networking, the 6th Durban FilmMart 
(DFM) comes to a close with the announcing of the market awards and grants at the awards and closing function sponsored by Videovision 
Entertainment.

The DFM saw around 550 guests from 26 countries, 32 workshop and panel discussion sessions presented by various local and international 
industry experts and professionals.

“It has been an extremely productive and pleasing market this year, with over 900 official business meetings documented in the Finance Forum.” says 
Toni Monty, Head of the Durban Film Office, which partners with the DIFF to present the DFM. “The Durban FilmMart is considered one of Africa’s 
most important film finance platforms: this is borne out of the fact that we have been able to track the progress of many of the projects which had their 
beginnings at the market which have successfully made it to the screen. This year the Durban International Film Festival was able to screen six DFM 
alumni films, a concrete indication that this model is working well.”

|SPECIAL REPORT: 36TH DIFF
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“It has been an extremely productive and pleasing market this year, with 
over 900 official business meetings documented in the Finance Forum.” 
says Toni Monty, Head of the Durban Film Office, which partners with the 
DIFF to present the DFM. “The Durban FilmMart is considered one of 
Africa’s most important film finance platforms: this is borne out of the fact 
that we have been able to track the progress of many of the projects which 
had their beginnings at the market which have successfully made it to the 
screen. This year the Durban International Film Festival was able to screen 
six DFM alumni films, a concrete indication that this model is working 
well.”

“Once again we are honoured to have hosted this important film event, 
which brings together industry representatives from around the globe.” 
says Monty. “Besides the many levels of business that is conducted at 
this market, we are also proud to be able to showcase the City as a film 
destination on a global level to the hundreds of delegates attending.”
The closing night awards dinner sees key local and international partners 
of the annual co-production market, award a number of projects with 
development support through cash grants, invitations to partner markets 
or business support, to take the projects through the next stages of 
development.

This year 8 awards were made by an 
evaluation panel made up of local and 
international film industry experts. 
Recipients of the 2015 DFM awards are 
as follows:
The Sundance Institute Documentary 
Film Program award for a documentary 
film project that demonstrates potential 
for strong storytelling craft, artistic 
use of visual language, originality, 
feasibility, and relevance went to The 
Other Half of The African Sky directed 
and produced by Tapiwa Chipfupa 
which receives a cash award of $7000 
for further development.

Afridocs, the broadcast stream that 
sees African and other international 
documentaries screened across 49 
countries of sub-Saharan Africa on a 
weekly basis, awarded a €3000 grant for 
an outstanding documentary project to 
Truck Mama directed and produced by Zipporah Nyaruri and co-directed 
by Peggy Mbiyu.
The CineMart Award, sponsored by the co-production market of the 
International Film Festival Rotterdam, awarded the fiction project 
Sunflowers Behind a Dirty Fence directed by Simon Mukali and produced 
by Nathan Magoola, with an opportunity to attend the Rotterdam Lab, a 
five-day training and networking event bringing together producers from 
all over the world.

The International Documentary Film Festival of Amsterdam (IDFA) 
awarded the most promising documentary project at the DFM, Truck 
Mama directed and produced by Zipporah Nyaruri and co-directed 
by Peggy Mbiyu, with an opportunity to attend the  IDFA Forum, the 
largest and most influential meeting place for documentary filmmakers, 
producers, commissioning editors, funds, private financiers and other 
documentary stakeholders in Europe, from November 23 to 25.

The New Cinema Network awarded Riot Waif directed by Zinaid Meeran 
and produced by Jean Meeran an opportunity to attend the 10th edition 

NCN in Rome, where the producer/director will be able to present the 
project to film companies at an international level.
Produire au Sud of Festival des 3 Continents (Nantes), awarded the fiction 
project Inkabi “The Hitman” directed by Norman Maake and produced by 
Peter Pohorsky with an opportunity to attend its developmental workshop 
program, PAS, where they will be given tools, expertise, and opportunities 
to develop European networks.

The Restless Pitch awarded, a one-on-one consultation with Restless 
Talent Management co-founder Tendeka Matatu, to two projects: Brace 
Yourself by Thati Peele, and Lucky by Jacobus van Heerden. The company 
will provide development services such as image-building and positioning, 
project packaging, PR, and advice on film sales, distribution and 
promotion. Restless Talent Management also made a special mention of 
Mark Waambui for Heterophobe for an edgy and challenging concept.

Durban’s Videovision Entertainment, awarded the “Best South African 
Film Project” Inkabi “The Hit Man” directed by Norman Maake and 
produced by Peter Pohorsky a prize which guarantees the films release 
once it is completed. The prize includes marketing and distribution 
support from Videovision Entertainment and is valued at R75 000.

Five of these projects have 
emanated from film-
makers that are either 
Durban or Berlin Talents 
alumni – the industry 
development programme 
of the Berlin International 
Film Festival, with which 
DIFF is a partner. These 
are Tapiwa Chipfupa (The 
Other Half of the African 
Sky) - Talents Durban 
(2013) and Talents Berlin 
(2015); Truck Mama 
filmmakers - Zipporah 
Nyaruri – Talents Berlin 
and Talents Durban 
(2011) and Peggy Mbiyu 
Talents Durban (2011) 
and Talents Berlin 
(2012), Nathan Magoola 
(Sunflowers Behind a Dirty 
Fence) Talents Durban 

(2013) and Talents Berlin (2012) and Jacobus van Heerden (Lucky) Talents 
Durban (2013).

“We had a very strong line up of projects this year,” says Monty. “We were 
pleased with the diverse topics and themes that have been explored in 
both the fiction and documentary sections, and with strong representation 
of filmmakers collaborating across the continent. The DFM has been 
placing emphasis on the telling of African narratives, and in doing so hope 
to continue to discover new African projects.”

 “We have seen numerous filmmakers pitching projects at the DFM over 
the past 6 years go from strength to strength. They are engaging more 
confidently with the many financiers, funders, sales and distribution 
agents, showing a maturing of the market.”

“We would like to thank our new and old sponsors and partners who have 
supported the DFM. It is through their continued interest and support 
that we are able to assist African filmmakers develop the industry and 
access the local and international market.” says Monty.
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The international jury this year was led by former Manager of 
the DIFF and current Director of the Sydney Film Festival, 
Nashen Moodley and included prolific and award-winning 
South African filmmaker Robbie Thorpe, South African 
producer of numerous award-winning films who sits on the 

advisory panel for NFVF, Moroba Nkawe and award-winning Nigerian 
filmmaker, Newton Aduaka.

The South African feature film jury consisted of filmmakers Lizelle 
Bischoff, Thandeka Zwana and Jenna Cato Bass while the documentary 
jurors were film-makers Annalet Steenkamp and Sylvia Vollenhoven 
and the short film jurors were film-makers Darryl Els, Zandi Tisani and 
Terrence Dalisu Ngobese.

The award for the Best Feature Film, which carries a R50 000 cash prize 
from the DIFF went to Sunrise directed by Partho Sen-Gupta. The film 
was described by the jury as “an uncompromising, brilliantly-crafted film 
that takes us through a fragmented mind, into a shady world allowing us 
to enter the reality of Mumbai’s underbelly”.

The award for Best South African Feature Film, which carries a prize of 
R25 000 courtesy of Film Finances SA, went to Necktie Youth directed 
by Sibs Shongwe-La Mer, described by the jury as “a film desperate to 
reconcile the seemingly disparate realities of its country, and whose urgent 
questions about South African life are posed with such mischievous 
energy that they cannot help provoke debate, itself one of the most 
important responsibilities of cinema.”

Shongwe La-Mer also won the award for Best Direction, for Necktie Youth, 
“for displaying a unique, contemporary voice weaving together poetic 
images and a striking view of South African youth with a boldness seldom 
seen in South African cinema.”

The Best Documentary and Best SA Documentary awards which carries 
a prize of R25 000 each in cash, courtesy of the National Film and Video 
Foundation went to Beats of the Antonov directed by Hajooj Kuka and The 
Dream of the Shahrazad directed by Francois Verster, respectively. The 
jury awarded Beats of the Antonov “for its story,characters, relevance and 
visual interpretation,” and for a “story told with grace, while honouring the 
integrity of the people who gave them access as well as the subject matter.”
The Dream of the Shahrazad was awarded for the way in which “the 
filmmakers pushed themselves beyond their comfort zone, taking 
mythology and bringing it into the centre of modernity,” and for being “an 
ambitious film..(that) addresses life post revolution and what is left after 
heartbreak.”

Didier Michon for his charismatic and captivating performance in Fevers 
directed by Hicham Ayouch received the Best Actor Award of R20 000 in 
cash from the KwaZulu–Natal Film Commission.

The award for Best Actress, who also received R20 000 in cash from 
the KwaZulu–Natal Film Commission, went to Anissa Daoud for her 
portrayal of a determined activist who takes a stand, in an important film 
Tunisian Spring directed by Raja Amari.

Best African Short Film award went to The Aftermath of the Inauguration 
of the Public Toilet at Kilometre 375 directed by Omar el Zohairy, which 
won R20 000 courtesy of the Gauteng Film Commission. The jury 
described this as an “exceptional film explores and pushes new avenues in 
political satire and the cinema.” 

Unomalanga and The Witch directed by Palesa Shongwe, and cited by the 
jury as “a gentle and unexpected film (that) sheds light on the subtleties 
of relationships between women”, won the Best South African Short Film 
award also receiving R20 000 courtesy of the Gauteng Film Commission.

A new award, the Production Merit Award, sponsored by Hollard 
carries a R25 000 cash prize and goes to Rights of Passage directed by 
Ntombizodwa Magagula, Mapula Sibanda, Lerato Moloi, Valencia Joshua, 
Zandile Angeline Wardle, Tony Miyambo, Rethabile Mothobi, Yashvir 
Bagwandeen.

Sabrina Compeyron and David Constantin, won the Best Screenplay 
Award for “craftily tracking the age-old struggle between capital and 
labour spanning the end of industry and the disenfranchisement of a 
society” in Sugar Cane Shadows directed by David Constantin.

Jean-Marc Ferriere, took the honours for Best Cinematography “for 
creating a distinctive, atmospheric, highly-crafted and visually dynamic 
world depicted almost entirely in the dark”, in Sunrise directed by Partho 
Sen-Gupta.

Special Mention for Direction was made of Kivu Ruhorahoza for Things 
Of The Aimless Wanderer, “for a courageous and single-minded attempt by 
a director harnessing all means at his disposal to tell a personal, intricate 
and political story.”

A Special Mention for Best Film was given to Tunisian Spring by Raja 
Amari, “for it’s powerful depiction of an event that has, and continues to 
have, resonance in the world.”

Democrats directed by Camilla Nielsson, got a Special Mention for a 
Documentary, which is “commended for putting a human face on a story 
that is complex and sometimes almost opaque.”

The Amnesty International Durban Human Rights Award for the film that 
best reflects human rights issues which comes with a cash prize of R10 
000 donated by the Artists for the Human Rights Trust went to The Shore 
Break, directed by Ryley Grunenwald. The jury citation reads “The film 
powerfully portrays a struggle within a local community regarding foreign 
mining rights in a pristine environment…(and) concisely and movingly 
uncovers this complex and urgent matter, which is still under investigation 
and in need of public support.”

A further Amnesty International Durban Human Rights Honorary Award 
was given to The Look of Silence directed by Joshua Oppenheimer, a film 
that “bravely uncovers the genocide in Indonesia in the 1960’s.”

The jurors for these awards were Nonhlanhla Mkhize, Betty Rawheath, 
Professor Lindy Stiebel and Coral Vinsen, convener of the jury panel.
Arterial Network’s Artwatch Africa Award, for an African film that 
meaningfully engages with the issues of freedom of expression, went to 
Beats of the Antonov, directed by Hajooj Kuka, who was presented a cash 
prize of R15 000. The jury citation said  “This compelling film shows how 
the power of music, dancing and culture sustains the displaced people 
living in the remote war-ravaged areas of Southern Sudan.”

The Jury included Junaid Ahmed, Gcina Mhlophe, René Alicia Smith, and 
Peter Rorvik.

The DIFF Audience Award went to The Shore Break directed by Ryley 
Grunenwald.
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